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AUTHORS PREFACE 



The total want of a compendious descrip- 
tion of the Vatican Museum and Galleries in the 
English language, has induced the Author for a 
time to turn, his attention from more serious 
studies, to satisfy the desire of many persons in- 
terested in the Fine Arts, by preparing a smaller 
edition of his Complete Guide of the Vatican, the 
fifth edition of which will be published in the 
beginning of next year, i 

In issuing the present catalogue the Au- 
thor's chief object has been to render it useful 
to that special class of travellers, who wllilst d(e- 
siring a correct description of the different works 
of art, might from the limited time at their dis- 
posal, consider the larger one too voluminous. 

In furtherance of this obiect the Author has 
carefully abstained from any archaeological dis- 
cussion, on the relative merit of the works of 
art mentioned herein. 



I Description of the Vatican Museum and Galleries with 
a plan by the same Author. Fifth edition considerably enlarged 
and improved. 

A second volmne has been already published containing a 
full description of oil paintings and frescoes, existing in the Va- 
tican — Sold by the Author atthe Vatican Museum of Sculpture, 
at the Galleries of Paintings and by all principal booksellers. 
Rome 1881. 
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In order to render more complete the pre- 
sent description, to the choicest monuments of 
sculpture is added a more accurate narrative of 
the Etruscan and Epyptian Museums, of the 
<Jallery of Tapestries, and of the Geographical 
Maps of Italy. 

Following the plan of the larger, this Catalo- 
gue is divided into seven parts viz: 

18*- Historical Account of the Vatican Palace. 

2iid. The Pio-Clementino Museum comprising 
the Hall of the Greek Cross; the Round Hall; 
the Hall of the Muses; Hall of the Animals; Gal- 
lery of Statues and Busts; Cabinet of the Masks; 
Balcony outside the Cabinet; the Octan- 
gular Belvedere Court with the adjoining Hall of 
Meleager; Round Vestibule and Square Vestibule. 

3^^- The Chiaramonti Museum (Old Wing). 

4*^. Braccio Nuovo Chiaramonti (New Wing). 

5*^- Continuation of the PioJClementino Mu- 
seum wish the Noble Staircase; the Hall of the 
Biga, and the Corridor of the Candelabra. 

6*^- Gallery of Raphael's tapestries and of 
Geographical Maps of Italy. 

7^^' Etruscan and Egyptian Museums. 

The Author ventures to hope that the ap- 
proval bestowed on hisf former works may be 
graciously extended to the second edition of the 
present volume. 

Vatican Palace, December 1881. 

Prof. H. Massi. 
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YATICAN PONTIFICAL PALACE 



HISTORICAL ACCOUNT OF ITS ORIGIN 



The Vatican Hill- takes its name from the 
Latin word Vaticanus^ a vaticiniis ferendiSy in 
allusion to the oracles or Vaticinia which were 
anciently, delivered here. 

The Vatican Palace, the most sumptuous 
and largest of modern Rome, owes its origin to 
the Pontiffs Liberius and Symmachus, their or- 
dinary residence being built near the ancient 
Basilica of Constantino, then known by the name 
of Episcopium. 

Notwithstanding the successive invasions of 
barbarians and the tyrannical rule of the Goths 
during three centuries, the Vatican Palace in- 
creased so in splendour' as to be able to afford 
accomodation to several Crowned Heads, on the 
occasion of their visit to the Tombs of the 
Apostles. 

First among these was Charlemagne, who 
resided in it during the pontificate of Leo III 
and subsequently was crowned there by the Pope 
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after the overthrow, in A. D. 800, of the Lorn- 
bardian rule in Italy. ' 

The edifice, having during successive ages 
partly fallen to decay, Pope Celestin III began 
its restoration, the work being continued by his 
successor Innocent III (A. D. 1200) whp at that 
time entertained and crowned Peter II king of 
Aragon, 

Prior to the period already mentioned, the 
ordinary residence of the Popes was in the La- 
teran Palace. After the return of the Holy See 
to Borne, from which it had been absent for se- 
venty years, and to which it was restored by 
Gregory XI, by general desire and special in- 
tercession of St Catherine of Siena (A. D, 1377), 
the Vatican Palace became the habitual resi- 
dence of the Popes. After his death which took 
place in A. D. 1380, the first conclave was held 
in it by the Cardinal^. 

Alexander V a;nd John XXIII united it with 
the Castle of St Angelo, once the Mausoleum of 
V Hadrian, by means of a covered passage, which 
was intended to afford a secret means of com- 
munication from the one to the other in times 
of danger. 

During the reign of these two Popes, king 
LudoviQ of Sicily was twice royally entertained 
in the Vatican. 

Having resolved to render it the most splen- 
did Palace in the world, and to establish within 
it the sacred College of Cardinals and all the 
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other ecclesiastical authorities, Nicholas V added 
greatly to its internal decorations. The old for- 
tifications which had protected Alextoder III 
from the emperor Barbarossa were strengthen 
ned by the addition of newer works capable of 
resisting the most powerful artillery of the time. 

This Pontiflf added the now famous Stanze, 
which in a later reign were decorated with 
frescoes by the immortal hand of Raphael. He 
also caused the Belvedere Wing to be built and 
als6 the Chapel of the Holy Saicrament, since 
called Pauline, and his private Chapel called 
after Him, the walls of which he caused Fra 
Angelico to decorate. 

His successors Pius n, and Paul III, and others 
enlarged the Palace by adding new buildings 
to the Borgia Halls so called from Alexander 
the VI and which, as we shall see, were after- 
wards decorated with frescoes by Pinturicchio. 

To. Sixtus IV is due the erection of the 
Sixtine Chapel so renowiled for its frescoes by 
the most celebrated masters of the time, Signo- 
relli, Botticelli, R6sselli, Perugino and afterwards 
Michelangelo, who painted the ceiling and his 
Last Judgement. 

Sixtus IV also enlarged the Pontifical Li- 
brary which had been begun by the learned Ni- 
cholas V. 

Innocent VHI erected in 1430 the Palazzetto 
del Belvedere which affords us a spendid view 
of the campagna. This private chapel still recog- 
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nizable, and the accompanying rooms were 
richly decbrated by Mantegna and Pinturicchio. 

Julias n caused the architect Bramante to 
unite this pavilion to the palace, by means of a 
rectangular court, which under Sixtus V was 
by Fontana divided into two parts by means of 
a gallery, to which was transferred the Library, 
with the additions of the private collections of 
Nicholas V and Sixtus IV, formerly in the Bor- 
gia Halls. 

The court of St Damasus and the Loggie 
which surround it, the work of Bramante, were 
added by Leo X. The latter are now generally 
known by the name of Raphael, who after the 
death of his uncle Bramante decorated them 
with frescoes by his inimitable hand. His prema- 
ture death left much to be done which was 
completed by his pupils. 

Clement the VII added to the splendour of 
this Court and built the Hall of the Concistory 
and the Clementine Hall. 

Paul in in 1532 erected the Pauline Chapel 
on the spot where the ancient chapel of the 
Holy Sacrament stood, as well as the Regal 
Staircase, and the Regal and Ducal Halls. 

Gregory III built the Tower of the Winds, 
which from its great height and solidity seems 
to set their fury at defiance. 

To this pontiff is due the addition of the 
Gallery of Maps and the historical frescoes which 
adorn the ceiling. 
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Sixtus tbe V raised from the foundations a 
splendid palace, the inner part of which had 
already been begun by Clement VII. This, the 
actual residence of the present gloriously reign- 
ing Pope Leo XIII, forms the left wing or eastern 
portico of the court of St Damasus. 

Gregory XlVgreatl;^ increased the decora- 
tions of the Palace with fine paintings, and caused 
it to be restored and perfected in various parts. 

Paul V added two new palaces, one being 
built on the ruins of the palace of Innocent III^ 
the other beside the Borgia Tower. 

To him are also due the large fountains in 
the Gardens, the water for which after him 
called Pauline, he brought to Rome from the 
lake of Bracciano. 

Urban VIII in 1682 founded the Pontifical 
Armoury. This was in later times enlarged by 
Clement XII, and especially by Benedict XIV. 

The fountain in the large court of Belve- 
dere is famous for the sweetness and salubrity 
of its water. It is called the* Fountain of the 
Bees from the arms of UrJ)an VIII carve4 upon 
it with two beautiful verses : 

Quid miraris apem^ quce mel e floribus hauritj, 
Si tibi melUtam gutture fundit aquam? 

Innocent X, Alexander VII and following 
Popes amongst which Alexander VIII and Cle- 
ment XI added still more to the grandeur of 
the Pontifical Residence. 



^ 



Digitized by LjOOQIC 



- 10 - 

Clement XIV and Pius VI rebuilt thQ Pio- 
Clementino Museum originally erected by Julius II 
and other Popes, adding to it the Apollo, the 
Laocoon, the Torso and the Mercury Belvedere- 

Under Pius VII (1817-21) the Sculpture Gal- 
lery was enlarged by the addition of the Braccia 
Nuovo after the de^signs of Raphael Stern. 

The foundation of the Etruscan and Egyp- 
tian Museums, was due to the great interest 
Gregory XVI took in the works of art of these 
wonderful people of the remote ages. This Pope 
completed the ^arrangement of the Picture Gal- 
lery begun by Leo XII. 

Pope Pius IX, of venerated memory, notwith- 
standing the many vicissitudes of his glorious 
reign, nobly continued the splendid work of his 
predecessors. In honour of the Virgin he caused 
the painter Podesti to decorate the walls of one 
of the Halls with subjects allusive to the dogma 
of. the Immaculate Conception, by him gloriously 
proclaimed in 1854. To him also are due the 
restorations of the frescoes in the Loggie by 
Giovanni da Udine, Pomarancio and Father Danti. 
Those by Raphael and his School were respected. 
The work was executed with great skill by 
Mantovani, Galli and Consoni, who also decorated 
those portions which had been left undone. 

The addition of a gallery of modern sacred 
paintings; the complete restoration of the pictures 
in the ceiling and walls of the Geographical 
Corridor; the fourth wing or southern portico 
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of the court of St Damasus; a magnificent stair- 
case by means of which easier access is obtained 
to the Palace than by the old one -, the addition 
of glass windows to the Loggie, for the better 
protection of Raphael's frescoes; the decoration 
of various Halls of the Museum in the style of 
Herculaneum; the acquisition of various works 
of art generously placed in the Galleries, are 
all due to the munificence of this great Pontiff. 
The numerous masterpieces of Sculpture 
and Painting contained in the Library and the 
different galleries which compose this immense 
structure, the size of which is so great, that it 
has been compared to a small city, have justly 
placed its renown above that of any other palace 
in the world. 

Bronze Gate. 

The principal entrance to the Apostolic 
Palace is at the end of the right -Colonnade of 
Bernini. Ascending a short staircase the bronze 
gate is reached. Two angels surmount an archi- 
trave supported by two large columns of pavo- 
nazzetto marble. Above in the centre is a mosaic 
on gold ground designed by Cav. d'Arpino and 
executed by Gio: Battista Calandra of Vercelli, 
representing the Virgin and the Apostles Peter 
and Paul. The door itself is protected by means 
of thick plates of 'bronze and studded with large 
nails. On it may be seen the arms of Paul V and 
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Alexander VII to whom. its erection and subse- 
quent restoration, as well as the long corridor 
which forms the continuation of the Portico 
are due. Conspicuous on entering is the Pope's 
Swiss Guard with their many coloured uniform 
designed by Michelangelo. On the right is the 

Inner Staircase 

which leads to the court of St. Damasus, to the Li- 
brary, the Museum and Picture Galleries, the Po- 
pe's Apartments, and audience rooms, and to the 
offices of theMonsig. Maggiordomo, where tickets 
for seeing the Galleries may be had gratis on 
application. This noble staircase entirely built 
of specular marble was erected by Comm. Mar- 
tinucci (1860) by order of Pius IX. It is hand- 
somely decorated, with columns, marble and 
stucco ornaments , and beautifully designed 
coloured windows. On the first floor is the 
apartment occupied by the Chamberlain of His 
Holiness, on the second resides Monsig. Mag- 
giordomo. 

Papal Court of St. Damasus 

the finest in the Vatican and qalled also 
after the Loggie of Raphael. Its architectural 
plan is superb. It is composed of round arcades 
sustained by Doric pillars on the first floor, Jonic 
on the second, surmounted by composite columns 
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on thd' third which sustain the architrave, an 
imitation of the style of the Colosseum. It 
takes its name from a fountain placed under 
the middle arcade, the fresh water of which 
was brought from the valley of the Janiculum 
by this Holy PontiflF, by means of a subterranean, 
conduit. Algardi designed and executed the 
basin by order of Innocent X. The front is 
decorated with an elegant basrelief by the 
same sculptor representing St Sylvester bapti- 
sing Constantino the Great. A staircase in the 
left corner of the middle arcade leads to the 
Mosaic manufactory, to Raphael's Stanze and 
the Picture Gallery. On the right is the entrance 
to the Pope's apartments. In the centre of the 
left wing is a door, the architrave of which is 
supported by four columns of black granite 
which leads to the 

. Library and Museum 

Ascending the Staircase the first tier of 
the Loggie is reached, where Giovanni da Udine, 
selected by Raphael among his numerous pupils 
to decorate this portion of the arcade, displayed 
all his genius by painting in the various com- 
partments, into which it is divided, an infinite 
variety of grotesques, reproductions of animals, 
flowers and fruits, executed with such masterly 
skill, as to render them worthy of being ranked 
among the chief attractions of the Loggie. The 



Digitized by LjOOQ IC 



— 14 - 
accompanying stucco decorations are in excellent 
taste and exquisitely painted. This portion of 
the Loggie comprises 13 arcades, measuring 85 
yards in length and 6 in breadth. At the flir- 
ther end an elegant iron gate leads to the 
G-alleria Lapidaria or Gallery of Inscriptions. 



Digitized by VjOCjQIC 



- 15 - 
NOBLE STAIRCASE 

Having passed the Garden G-ate through a 
magnificent vestibule designed by Giuseppe Cam- 
poresi, we come at the foot of a very noble 
staircase erected by Pius VI from the designs 
of M. Angelo Simonetti. It is elegantly divided 
into three flights, the. first of which is sustained 
by twenty granite columns. By this entrance 
ascending this flight we gain access to the Hall 
of the Greek Cross. It comunicates at the same 
time in the first floor with the Library to which 
gives access a rich gate with entablatures and 
columns of red granite, and also through other 
Gates with the Pontifical Gardens'. 

On the right of the first landing of this stair- 
case richly adorned vnth bronze balustrades 
with bases, entablatures and columns of white 
marble granite and porphyry, is the entrance 
to the Gregorian-Egyptian Museum, of which 
the complete description will soon be published 
by the same Author. 

The lateral branches lead by the double' 
flight to the upper Galleries and various Halls 
with which we shall finish the inspection of the 
Museum. 

N. B. It will he better for the stranger in 
order to avoid the annoyance of returning the 
same way, to follow the order in which the 
varioics Halls and Galleries succeed one another 
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from the 'present entrance of the Museum^ dif- 
ferent altogether from that which gave entrance 
premovs to 1870 through the interior of the 
Palace: it is more convenient therefore to begin 
with the inspection of the Sculpture from the 
inverted order as in the catalogue^ from right 
to lefty for the consecutivCj and regular nume- 
rical examination of the various objects. 

Hall of the Greek Cros$ 

The doorway thro'which we enter the Rotonda 
is composed of red granite and is guarded by 
two statues of Telamons of the same, 2 metres 
80 c. in height, which support the entablature 
of the doorway. On the frieze above we read 
ia letters of gilt metal < museum pium > intended 
as the vestibule of the Museum on this side of 
the Vatican G-alleries. 

This Hall was erected specially for the re- 
^ ception of the two» colossal and superb sarcophagi 
so placed as to be fully viewed from eveiy side. 
Three antique coloured mosaics are inlaid in the 
floor, celebrated fdr their composition and exe- 
cution. The one 4n the cfentre, which is the best, 
was found at the Ruflnella near Tusculum in 1741 . 
/ It represents Minerva armed with the helmet 
i and aegis. Four Genii or Telamones support the 
: round medallion, where are represented the va- 
\ rious phases of the moon, the sun and twelve 
other planets. 
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The square mosaic near the doorway repre- 
senting Bacchus watering a flower with his usual 
beverage was found at Fallerone in the Marched 

Between theltwo colossal sphynxeslof a rare 
Egyptian granite fNos 678-579 near the Stair-- 
case) is the third mosaic found at Roma Vec- 
chia , representing a basket of flowers , worthy 
of attention for the beauty and brightness of 
its colours. 

On the right: 

559. Young Augustus, a seminude statue of 
some merit, heroically represented. It came from 
the Verospi Palace. 

564. Lucius Verus. Tfie future colleague of 
M. Aurelius is represented in his youth. A statue 
lapger than life found in the Forum of Preneste. 

563-568. In the wall: Fragments of ancient 
ceilings, beautifully wrought. 

The most noteworthy objects in this hall 
are the two colossal sarchophagi formed out of 
single blocks of red porphyry and similar in form 
and size. 

566. The present one formerly contained the 
remains of Sta Constantia daughter of Constan- 
tino the Great. It stood in the church dedicated 
to her memory by this emperor near Sta Agnes 
on the Nomentan Way, from whence in 1788 it 
was removed to this Museum by order of Pius VI. 
The basreliefs mixed with the arabesques which 
ornament it represent winged Cupids or Genii of 

9 
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vintage gathering and pressing grapes, an evident 
allusion to a former Pagan ceremony adopted 
by the early Christians as emblematic of the 
mystic wine, a memory of Christ's passion, and 
of the martyrdom of his followers. 

This subject frequently to be met with on 
Christian monuments, is likewise emblematic of 
the soul surviving the loss of its mortal frame, 
as the wine emerges from the destruction of the 
grapes. The sheep, peacocks, festoons, arabesques 
and other grotesque figures clearly indicate from 
the rude style of execution the decline of art 
under Constantino, although according to some 
it is anterior to his time. It rests on two pede7 
stals of white marble with semiflgiires of tigers 
sculptured by Franzoni. 

567. Priestess of Ceres adorned with the sa- 
cred infula, partly restored. It was found on 
the Appian Way near the ^o called tomb of Nero. 

569. Clio, muse of history, found at Otricoli. 

571. Euterpe with the double <iftia, found at 
Roma Vecchia. 

572. Didius Julianus the successor of Per- 
tinax, a bust found at Ostia, bearing, according 
to some, a great resemblance to Cicero. 

574. In the mcA^:.Cnydian Venus, a statue 
larger than life. It is an extrenaely valuable 
copy of the famous original of Praxiteles as the 
goddess of beauty may be seen likewise repre- 
sented on the imperial medallions of Cnydos. It 
formerly stood with the Apollo and the Laocoon 
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in the ancient orange garden of the Vatican, 
since called the Court of Statues. . 

575-581. Hadrian-Trajan; two heads found 
at Ostia. 

582. Apollo Palatinus or Cytharsedus, copied 
from the famous original by Scopas. 

578-579. Of these above mentioned icolossal 
Sphynzes in Egyptian red granite, one came from 
the Villa of Pope Julius III outside tbe Porta del 
Popolo, the other was found whilst laying the 
steps leading to St Peter's Basilica. 

587. Euterpe with the flute, a statue found 
at Otricoli. 

589. Sarcophagus in red porphyry erected 
by the emperor Constantine to contain the ash^es 
of Sta Helena his mother, in whose Mausoleum 
of Tor Pignattara, outside ' Porta > Maggiore on 
the Labican Way, it was found. The lid is orna- 
mented with winged victories, lions and encarpi. 
On the four sides are figures in high relief of 
mounted knights with prisoners on foot^ allusive 
to the triumph of this Emperor over Maxeiitius 
or to his other* glorious exploits. 

The portrait-busts of Constantine and his 
mother may be seen on one of its sides. Accor- 
ding to Cedrenus the remains of the former 
were also deposited beside those of his sainted 
mother. Pius VI caused this monument to be 
brought from the Lateran, where it had been 
placed by Anastasius IV designing it for his tomb. 
He caused it to be restored at the enormous 
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cost of 96,000 scudi requiring the assiduous la- 
bour of 25 artists for nine successive years in 
consequence of the great hardness of the material. 
It stands on white marble supports in the form 
of lioils. 

Above in the wall : 

A Latin inscription recording'the destruction 
by fire o| the Baths of Sta Helena, rebuilt by 
this Empress. 

590. Unknown male statue. It stands on an 
apochryphal inscription of Syphax King of Nu- 
midia, defeated by Scipio Africanus, Vho died 
in the Tiburtine territory. 

592-597. An orator in the act of haranguing. 
— Augustus represeAted as I^ontifex Maximus, 
found at'Otricoli. 

Leaving this Hall we enter the 

Rotunda or Circalar Hall 

built under Pius VI by Simonetti, who took the 
plan of its form from the Pantheon. It is thoroughly 
lighted by means of ten windows in the sides, 
and ^ circular skylight in the centre of the cu- 
pola, which^as the walls, is ornamented by stucco 
work and elegant gildings. Ten fluted pilasters 
of Luni marble surround the Hall supporting the 
roof and forming eight large niches which con- 
tain colossal a(nd semicolossal masterpieces of 
sculpture. At the foot of each of these pilasters, 
of wliich the capitals are richly carved by Fran- 
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zoni, is an equal number of solid blocks of red 
porphyry, on which celebrated busts have been 
placed. The Hall was beautifully restored in the 
walls and in the vault with , stuccoes and gil- 
dings, which render it very elegant, by the 
munificence* of Pope Pius IX of venerated me- 
mory. On the floor, enclosed by a wooden rai- 
ling, is a various coloured mosaic, thirty two 
palms in circumference, in an excellent state of 
preservation,- found in the Augusteum at Otricoli 
in 1780. This mosaic, the largest and. most ma- 
gnificent known, is divided into various compar- 
tments by festoons of flowers, meanders, fruits 
and masks. It contains representations of com- 
bats between Centaurs and Lapitse, Nereids car- 
ried off by Tritons, hippocampi, sea-monsters, 
masks and other various ornaments. In the mid- 
dle under the colossal basin of red porphyry is 
a head of Medusa. Outside the railing in the cir- 
cular band are other black and white mosaics 
found near Scrofano, representing the adventures 
of Ulysses, Tritons supporting Nereids, and Ne- 
ptune drawn by his four sea-horses. 

557. In the centre of this sumptuous Hall 
stands a magnificent basin formed out of a single 
block of red porphyry, supported on four bronze 
lion's paws in imitation of the antique, to render 
the above mentioned mosaic visible. It is unique 
in size, beauty and quality of marble, and mea- 
sures forty two feet and a half in circumference. 
'^ It was found in the Baths of Titus and after 
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undergoing many vicissitudes, was restored by 
Pius VI and placed in this Hall. 

On each side of the entrance: 

537-538. Tragedy and Comedy, two semico- 
lossal hermes-busts in a 'Greek style of the time 
of Hadrian. They were brought here from his 
Villa at Tivoli, where they adorned the theatre. 
The difference between these two heads is im- 
mediately visible, the gay and open expression 
of Comedy, forming a complete contrast to the 
majestic serenity, and melancholy grief of Tra- 
gedy. 

Beginning on the right: 

539. Jupiter, a colossal bust, the true ideal 
type of a Q-recian divinity. This is certainly the 
finest among the many statues and busts of this 
god, whose majestic features reveal him to us 
as the father of the Gods and men as descri- 
bed by Homer. It was found in the Baths of 
Otricoli. 

540. Antinous a wonderful colossal statue of 
the Bithynian favourite of Hadrian, represented 
under the attributes of Bacchus. The drapery en- 
tirely restored by Pierantoni, was originally, 
very probably, composed of ivory and gold, like 
many other masterpieces of antiquity. It was 
found in 1793 at Hadrian's Villa and it formed 
for many yeats one of the principal attractions 
of the Lateran Museum from whence it was re- 
moved to its present site by Pius IX. 

541. Faustina the Elder wife of Antoninus 
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Pius, a colossal bust found at Pantanello in 
Hadrian's Villa. 

542. Ceres, the goddess of agriculture holding 
ears of corn and poppies in her right hand; a 
colossal statue found in the Palazzo della Can- 
celleria in the vicinity of the site of the ancient 
Theatre of Pompey the Great. 

543. Hadrian, a colossal bust once forming 
part of a statue belonging to the Mausoleum of 
this emperor. 

544. Hercules Victor, a colossal statue in 
gilt bronze 3 metres and 83^ent. in height, found 
in 1864 in the Campo dei Fieri, in the excava- 
tions of the Palazzo Righetti, formerly Pio, where 
anciently the Cavea of the Theatre of Pompey 
stood. It represents the demi-god in the form in 
which he was honoured by Pompey himself un- 
der the attributes of Hercules Victor, his right 
hand grasping the club, whilst in his left he 
holds the golden apples of the Hesperides. The 
skin of the Nemean lion is thrown over his left 
arm. Opinions are divided as to the author of 
the present work, for whilst according to some 
archeologists it is to be attributed to a Q-reek 
artist, others suppose it to be a copy from the 
original of Lysippus, or a Roman work of the 
third century. The left foot and the greater 
portion of the club have been restored by Te- 
nerani. 

Pope Pius IX of ven: me: purchased it 
from the owner Baron Righetti for the sum of 
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268,750 francs, and caused it to be placed in 
1866 where it now is. It is in consequence ge- 
nerally known by the name of the mastai her- 
CXJLES. 1 

545. Antinous, a semicolossal bust in Greco 
duro marble superbly executed, found in Ha- 
drian's Villa. 

546. Juno regina, called the Barberini Juno 
from? a Cardinal belonging to this name, who 
found it in the Baths ofOIimpiad on the Viminal. 
It deserves special admiration for perfection of 
style and finish. 

547. Oceanus or Marine God, an excellent 
colossal bust in Grecian marble found near 
Pozzuoli. 



1 This statue, one of the most colossal ancient ones kno- 
wn, was found carefully hidden at the depth of 20 palms (eight 
metres) below the level of ancient Rome, in a receptable purpo- 
sely made, covSred with slabs of travertine slightly inclined the 
better to preserve it from any excess of dampness. The 
lion skin, a separate casting, was placed over the head. Va- 
rious indentations found upon it and the absence of portions 
of the head, lead to the supposition that it had been over- 
thrown from its pedestal by the excessive zeal of the early 
Christians, and subsequently by Pagans anxious for its preserva- 
tion. It is supposed that this statue bears a great resemblance to 
Maximian colleague of Didcletian, snrnamed Hercules, as he ap- 
pears on ancient inedals. It will be remembered that this brutal 
emperor was twice driven away from Rome. A sedition among 
the people would naturally account for the mutilation of the sta- 
tue, which may owe its preservation to the great zeal of his par- 
tisans in hopes of his return, 
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548. Nerva seated, a fine semicolossal statue 
of this prince alike renowned for his goodness 
and ihunificence. He is represented with the at- 
tributes of Jupiter, his head being crowned with 
laurel leaves in bronze. It was found beside the 
city walls near St John in 'Lateran. 

549. Jupiter Serapis, a colossal bust with 
the mbdium or wheat measure on his head, 
discovered at Colombaro on the Appian Way. 

550. Claudius, a colossal statue found in 
4855 at Civita Lavinia and purchased for the 
Museum by Pius IX^ This easy tempered emperor 
is represented in his apotheosis under the sem- 
blance of Jupiter, crowned with laurel, holding 
a sceptre in his left hand, a patera in the right, 
with the eagle at his feet. This statue is worthy 
of note as affording us the best hkeness of this 
emperor. 

554. Claudius, a colossal head found at 
Otricoli. 

552. Juno Sospita or Lanuvina, the tutelary 
divinity otLanuviumj now Civita L^tvinig., clothed 
in the warlike Pelasgian garb with double tunic, 
curved san(fals, with a goat's skin descending 
from the head and cQvering the breast and sides. 
The serpent is an allusion to one -once adored 
in a grotto at Lanuvium. It came from the Pa- 
lazzo Paganica. 

553. Plotina, wife of Trajan, a bust found 
on the Caelian. 

554. Julia Pia, second wife of Septimius Se- 
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verus, found at Quadraro outside Porta S. Gio- 
vanni. 

555. Genius of Augustus a colossal statue 
similar in its form and attributes to the basrelief 
on an altar dedicated to the Lares of Augustus 
in the Hall of the Muses. It was purchased from 
the duke of Colubiano of Naples. 

556. Publius -^lius surnamed Pertinaxfrom 
his having against his will been raised to the 
throne. This great commander was put to death 
by his pretorian guards for his severity after 
a reign of 77 days. This fine cuirassed bust was 
formerly in the Palazzo Nunez in the Via Con- 
dotti. 

557. Porphyry basin already described. 

Hall of the Muses 

A magnificent octagonal Hall with rectan- 
gular corners forming a double vestibule. It was 
built by Pius IX from the designs of M. Angelo 
Simonetti. The d6me is supported by sixteen co- 
lumns of Carrara marble with ancient Corynthian 
capitals found in Hadrian's villa. The frescoes 
on the ceihng are by Tommaso Conca and repre- 
sent the various Muses from which the hall takes 
its name, and subjects harmonising with the her- 
mes and busts of the Greek Philosophers arran- 
ged round the Hall. 

Above the entrance is Apollo with the Mtfses 
Erato, Thalia, Polymnia, Calliope and Urania. 
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On the right is Homer inspired by Minerva, sin- 
ging the Iliad in presence of Terpsichore and 
Clio. In the next are the seven wise men of 
Greece with Mercury, and Pindar with the Muses 
Melpomene and Euterpe. 

In the four corners are oil paintings by the 
same author representing Ariosto and Apollo: 
Virgil and the Muses, Homer and Calliope, and 
Tasso with Minerva. 

The walls of this Hall as well as those of 
the Rotunda bive been decorated^ by Prof. Man- 
tovani in the ?tyle of Herculaneum by order of 
Pius IX of ven. mem. 

The inscription over the door leading into 
the Rotunda, records the recovery of the many 
works of art carried to Paris, and restored to 
the Museum by Pius VII. 

The various coloured mosaics which orna- 
ment the floor, representing theatrical subjects, 
were fouhd at the ancient Lorium in the teni- 
ment of Porcareccia. 

The mosaic in the middle, surrounded by a 
wooden balustrade representing a head of Me- 
dusa surrounded by arabesques, was found on 
the Esquiline near the arch of Gallienus in the 
Sermoneta Gardens. The statues of the Muses 
and the busts and hermes of philosophers, poets 
and legislators contained in this Hall, were nearly 
all discovered in the villa of Hadrian and of 
Cassius, now called the Pianella di CassiOy at 
Tivoli. 
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Beginning from the right of the entrance: 

488. Headless hermes of Cleobulos Lindius 
with Greek inscription and maxim by this sage. 

489. Pyrric dance a.basrelief found at Pa- 
lestrina representing Homeric warriors armed 
solely with helmet and shield, strikirxg the lat- 
ter with their swords, here wanting and execu- 
ting a dance in honour of Mars, as it is related 
of Hector in the Iliad. 

490-491. Hermes of Diogenes — Silenus, a 
life-size statue, found at Torragi|j^a near Pre- 
neste. 

492. Sophocles, a small hermes bust found 
in the Carpensian gardens. 

In the wall, on the left side: 

493. The Birth of Bacchus at which Mercury 
Lucina, Proserpine and Ceres ,are assisting. A 
very rare basrelief found outside Porta Por- 
tese. 

Beloio: 494-496. Unknown Hermes-Homer. 

495. Bacchus in female attire, a statue in 
marble of Luni better known by the name of 
Hermaphroditus of the villa Negroni, where it 
formerly stood. 

497. Headless hermess of Thales of Miletus 
one of the seven sages of Greece found outside 
the Porta Maggiore. 

Entering the octagonj on the right: 

498. Epicurus ; hermes found outside the 
Porta Maggiore. , 

499. Melpoflaene, the Muse of tragedy, easily 
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recognizable by the heroic attitude , by the 
herculean mask, the crown of grape leaves, 
and the dagger. This is ofie of the seven 
discovered in the villa of Cassius at Tivoli in 
1774 and purchased by Pius VI. The two wan- 
ting to complete the collection, namely Euterpe 
and Urania, were given to this PontiflF by prince 
Lancellotti. They are all held to be excellent 
copies of the Muses by Phihscus of Rho- 
des, which anciently adorned the portico of 
Octavia. 

500-502. Zeno the Stoic — -^schines the 
rival of Demosthenes in the art of oratory; her 
mes bust's found at Tivoli, the latter very rare 
to be met with. 

501. Fight between Centaurs and Lapithae, 
an excellent basrelief found in the villa Ode- 
scalchi. 

503. Thalia, muse of Comedy, a sitting sta- 
tue with her attributes/ the comic mask and the 
tympanum or tambourine. 

^504- Urajiia, muse of astronomy with the 
celestial globe and radius. It stood originally in 
the Ginnetti Collection at Velletri, and was given 
to Pius VI by prince Lancellotti, as indicated above. 

505. Clio the muse of History, seated on a 
rock the head crowned with laurel and unfol- 
ding a scroll of papyrus on her knees. 

506-507. Demosthenes — Antisthenes the Cy- 
nic, a hermes bust found at Tivoli. 

508. Pc^lymnia, the muse of memory and fa- 
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ble. She is crowned with roses, covered with 

her mantle and deeply absorbed in meditation. 

509-510. Metrodorus the friend of Epicurus 

— Alcibiades the Athenian, a hermes bust 

found on the Coellan Hill. 

511. Erato, the muse of lyric poetry playing 
on the lyre. 

512. Epimenides a Cretan divine and poet 
celebrated for his presumed sleep or vision, which 
lasted forty years. ... 

Set in the wall: 

513. Basrelief similar to the opposite one 
with Fauns and Centaurs wrestling in the pa- 
lestra. 

514. Socrates, a bust with his name inscri- 
bed in Greek characters; found at Roma Vecchia. 

515. Calliope, Muse of the >,epic poetry sea- 
ted in the act of meditation with the pugillares 
or waxed tablets in her left hand. 

516. Apollo Musagetes, the leader of the Mu- 
ses crowned with laurel and clothed with a^aZZa 
or long robe, in the act of playing on the lyre 
on which is represented Marsyas hanging from 
the tree. This is an excellent repetition of the 
statue of Apollo Palatinus by Scopas, which stood 
with the nine muses in the portico of Octavia. 
It stands on an altar dedicated to the Lares of 
Augustus, and amongst these is the Q-enius of 
this emperor similar, in form to the statue in the 
Rotunda Hall. Discovered on the Palatine. 
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517. Terpsichore^ the muse of danqing and 
lyric poetry, crowned with laurel, and holding 
in her left hand the lyre, which she is in the 
act of playing. 

518-519. Themistocles, a helmeted bust — 
Zeno the epicurean, brought from Naples. 

520. Euterpe holding a double tibia in her 
right hand. Her dress is fastened with a gem, 
a sure distinctive of the theatrical muse. For- 
merly in the Lancellotti palace. 

521. Euripides the tragic poet, hermes bust. 

On the right above: 

522. Nuptial feast, a very rare basrelief set 
in the wall. 

523. Veiled hermes representing Aspasia 
of Miletus wife of Pericles, greatly admired by So- 
crates for her genius; Brought from Castronuovo. 

524. Sappho, the poetess .ofMytilene, whose 
poetical genius was so great that she was called 
the tenth Muse. 

525. Pericles a helmeted and bearded bust 
of the celebrated Athenian legislator. Beside this 
hermes is a poem by Monti or the prosopopea 
of the hero. 

529. The rape of Proserpina, a basrelief set 
above in the left wall. 

528-531. Bias of Priene — Periander; two 
terminal hermes with busts. 

530. Lycurgus, a rare statue of the great 
Spartan legislator found at Centocelle. He is re- 
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presented whilst pointing to the wound inflicted 
,on his eye by Aleander, whom he nobly forgave. 
Leaving this HaU we enter the 

Hall of Animals 

This Hall is divided into two sections by the 
open vestibule which unites the Octangular Court 
with the Hall of the Muses. It is supported ty 
eight Ionic columns, of oriental Egyptian gra- 
nite. It contains the finest and only unique Col- 
lection known of animals of ancient Greek and 
Roman sfculptors. 

The pavement is decorated with ancient me- 
saics, chiefly found at Palestrina. The animals 
are placed on brackets, columns, and marble- 
shelves, and are tastefully arranged. 

The folUnoing are the most remarkable ones. 
Beginning above on the right: 

103. Griffin in flowered alabaster. 

104. An Eagle fighting with a monkey. 

,^ 107. Beautiful group of a stag attacked by 
a mastiff dog. Restored by Franzoni. 

Above on the bracket: 

108. A Bull attacked by a Bear. 

On marble-shelf: 

110-111-112. A Q-oose-Ibis killing a serpent- 
Stork in rosso antico. 
. On the wall: 

A. 113. Coloured mosaic representing a coun- 
try scene ; found in 'Hadrian^s Villa, and pre- 
sented to the Museum by Pope Pius IX. 
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114-115-116. Greyhound. — iGreyhound 
'with pup — Greyhounds wonderfully true to 
nature, found at Civita Lavinia. 

118-119. Ethiopian Ram —Dog inpavonaz- 
zetto marble. i 

V 124. Mithraic sacrifice in Parian marble. The 
finest of the many representations of this mystic 
subject existing in the Vatican. It is a Persian 
allegory of the influence of the Sun upon the 
Earth. The dog and serpent are emblematic re- 
presentations of all animals and living things nou- 
rished by the beneficent influence exerted by the 
Sun on the Earth and Sea. The scorpion is a sym- 
bol of Autumn, which with its rains renders the 
heat of the sun endurable. It was brought from 
the studio of Pacetti. 

A. 125. Mosaic picture with mountain sce- 
nery near the sea, with a lion attacking a bull. 
It was given by Pius IX. . 

130-131. Rape of Europa — Walking Bull 
found ad Ostia. 

132. Stag running, sculptured in two costly 
kinds of oriental alabaster, the rose dad coto- 
gnino. It was discovered on the Quirinkl. 

133. Walking lion, in lionato marble or brec- 
cia dura with the teeth and tongue in marble of 
natural colour. 

V.134. Hercules dragging the Nemean lion. 
135. Lion-fish in green Carrara marble pla- 
ced on waves of a white marble. 
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137.Hercules killing Diomedes tyrant of Thrace 
and his mares that he fed on human flesh. 

138. Young Centaur holding a Hare, with a 
Cupid on his back. 

On the other side of the arch leading to the 
Gallery of Statues: 

139. Commodus hunting, a fine equestrian 
statue. Bernini took it as a model for his colos- 
sal statue of Constantino in the right portico of 
St Peter's. It is placed on a basis of portasanta 
marble. 

141- Hercules victor carrying away the Del- 
phic tripod, with the spoil of the Nemean lion. 
In the recess in front of the windotv : 
149-150. Reposing Uon in yellow breccia. = 
Hare hanging on the trunk of a tree. 

151. Aruspicina or sacrifice of a lamb on 
the altar with the entrails open for the inspection 
of the aruspices. Formerly in the Mattel villa 
on the CoeUan Hill. 

152. An Eagle devouring a Hare. , 
—153. Sleeping shepherd with goats browsing. 

154. Panther in flowered alabaster with spots 
inlaid In black and yellow marble. 

at the Laterap. 

.464. A Stag attacked by two dogs, 

165-167. A Pheasant — Grey Partridge. 

171. A Cow. suckling a calf in pavonazzetto 
marble. 
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173. A Stag attacked by a dog. It stands 
on an elegant carved pedestal by Franzoni with 
the arms of Pius VI. 

In the opposite section of the Hall: 

180. The Amaltaea goat with a part of the 
hand of Jupiter as a boy holding it by the beard. 
It was found on the Coelian. 

On marble shelf: 

192. Dolphin attacked by a marine griffin, 
in oriental cotognino alabaster. 

1^4. A Sow with a litter of twelve pigs, 
allusive to the white sow seen by ^neas, from 
which the town of Alba Longa to^k its name. 

Before the iron grating: 

195. A Lion attacking a horse. 

206. Crouching wild boar, size of life. 

208. G-roup of Hercules slaying Geryon, and 
carrying off his oxen. 

213. Hercules with Cerberus in chains. This, 
like the proceeding group, came from Ostia. 

228. A Triton, or marine Centaur carrying 
off a nymph who is vainly imploring assistance 
from the two cupids seated on the tail of the 
monster. This fine group is a copy of the fa- 
mous original by Scopas executed to adorn an 
ancient fountain. It was found outside the Latin 
Gate, in the vineyard Degli Effetti. 

In front : 229. A sea- crab in green porphyry. 

234. Group of Goats. The vase below was 
found in Hadrian's villa. It is beautifully adorned, 
with basreliefs of birds and fishes. 
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238. Goat suckling a kid, executed with 
great truthfulness. 

244-245. Two tables of verde antico morato 
of a rare quality, once forming a single block 
of marble found at the Chiaruccia, near Civi- 
tavecchia, and afterwards sawn in half. 

246-247. Very elegant Tripods with cups of 
verde di Ponsevera and pavonazzetto marble. 

The coloured mosaics in the centre of the . 
two Halls represent vegetables and birds with 
various other eatable things. They were found 
-in the excavations at Roma Vecchia outside 
Porta Maggiore. Those in. the vestibule in black 
and white are from Praeneste. ^ 

Passing through the arch on the right we 
enter the 

Gallery of Statues 

formerly the summer house, of innocent VIII 
and added to the Gallery by Clement XIV and 
Pius VI, who decorated it with rich marbles, 
and giallo antico columns to sustain the arches, 
and also the paintings which ornament the ceiling. 
It was further improved by the glorious 
pontiflf Pius IX, who caused it to be painted 
in the decorative style of Herculaneum by Man- 
tovani. He also brought here the magnifi- 
cent bath of the rarest quality of cotognino 
alabaster, which stands in the centre of the 
Oallery. 
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On the left: 

248. Clodius Albinus, a cuirassed statue of 
the colleague of Septimius Severus with head 
restored. It stands on a basis where the re- 
mains of Caius Caesar son of Grermanicus were 
burnt. This and other similar cippi were dug up 
in the Piazza of S. Carlo al Corso where an- 
ciently stood the Ustrinumoi the adjoining Mau- 
soleum of Augustus. (Via de' Pontefici). 

Above^ on the loall: 

249. Modern allegorical basrelief by Michael 
Angelo, whose portrait is easily recognizable 
among the figures sculptured on it. It represents 
Cosimo I Grand Duke of Tuscany expelling Vices 
from Pisa and welcoming the Virtues, Sciences 
and Arte. 

250. Cupid. A marvellous though mutilated 
statue, an unrivalled copy of the famous Cupid 
of Praxiteles admired in Rome in the Portico of 
Octavia, and, discovered at Centocelle on the La- 
bican Way by Gavin Hamilton, a Scotch painter 
from whom it was purchased by, Clement XIV. 

253-254-255. Triton - Bacchante - Paris in ^ 
a Persian costume and wearing the Phrygian 
cap. 

259. Minerva Pacifera holding an olive branch 
and a bronze helmet. It came from the Ottoboni 
Family and was purchased by Pius VI. 

260. On the wall: Votive basrelief with tranks- 
giving to Esculapius, Hygeia, and the Dioscuri, 

'x261* Penelope seated, in Greek archaic style^ 
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262. Very rare statue of Caligula heroically 
represented following the Greek costume. Its 
preservation is due to its having been found in 
the Basilica of Augustus at Otricoli, where it 
excaped the destruction, which the likenesses of 
this wicked prince underwent. The pedestal 
contains a representation of a gold beater, the 
aurifex bractearius of the ancient Romans. 
-» g64. Apollo Sauroktonos or slayer of lizards 
as the subject clearly shows, a very elegant copy 
of the famous bronze original of Praxiteles. It 
was found on the Palaiine. 

265. Amazon, one of the finest known re- 
presentations of these warlike women of Thrace, 
formerly in the Mattel Villa. Undoubtedly we may 
suppose it to bfe a copy of the famous original 
statue sculptured by the Greek Fradmon to 
adorn the temple of Diana at Ephesus. It is to 
be remarked the extreme beauty of the lower 
portion of the figure. 

267-26§. Drunken Faun - Statue of Juno. 

271-390. Posidippus and Menander, sitting 
statues of these two celebrated Greek writers 
of comedies, executed with great skill and na- 
turalness. They stood anciently in the Theatre 
at Athens or in the Acropolis, and were found 
on the Viminal Hill. The marble is Greek Pentelic. 

Passing under the archway toe enter the 
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Hall of Busts 

formerly the private chapel of Innocent Vni 
richly adorned with frescoes by Pintaricchio 
and Mantegna. 

First Division 

Beginning from the right j on upper marble 
shelf. 

272-273. Hadrian - Pescennius. 

274-275. Titus - Didius Julianus. 

276-277. Nerva. — Antoninus Pius. 

278-279-280. Claudius - Nero Citarsedos- 
Clodius Albinus 

280. A-281-282. Augustus, in * his old age.— 
Augustus younger than the preceding one re- 
presented as a Frater Arvalis crowned with ears 
of corn — Julius Caesar. 

On the lower shelf: 

283-284. Vespasian-S(3yerus Alexander. 

285-286. Lucius Verus-Septimius Severus. 

287-288. Otho-Marcus Aurelius. 

289-290. Trajan-Caracalla. ^ 

291. Commodus. 

292. In the centre: Fragment of a fluted 
column of nero antico aflfricano found on the 
Aventine, surmounted by a Bacchic mask (293) 
in rosso antico found at Genzano. 



Digitized by VjOOQ IC 



- 40 - 

i 

. Second Division 

295-298. Crispina Augusta-Jupiter Serapis 
in ferrigno marble. 

300. Manlia Scantilla, wife ofDidius Julianus. 

304-307. Bust of Otho with the lorica and 
chla,mys in oriental alabaster-Saturn, a colossal 
veiled head. . 

311. Menelaus or Ajax, an excellent helme- 
ted bust. We are led to accept the former sup- 
position on account of the attitude being the 
same as that of the famous group sa called Pa- 
squinoy supporting the body of Patroclus and 
calling the Greeks to his assistance. 

In front: ^ 

312. Basin of a fountain in white marble'. 
The water issued from the mouths of the three 
hippocampi forming the basis. 

Tliird Division 

313-315-316. Female singer-Smiling Faun- 
A Satyr. 

318-319-321. Female Faun-Isis-Silenus. 

326. In the niche: Verospi Jupiter, a sitting 
statue so called from the Verospi Palace where 
it formerly was. This very excellent statue was 
one of the first purchases made by Pius VI, for 
the purpose of increasing the collection of statues, 
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and is an imitation of the famous colossus in 
gold and ivory by Phidias. 

334-335. Unknown female head - Domitia 
Longina wife of Domilian. 

336. Head like to that of Crispina. 

On the right: 

339-340. Two oval vases in african breccia 
and alabaster of Civitavecchia, set on pedestals 
of portasanta and ghiacciolo alabaster. 

341. A Celestial Sphere or G-lobe with the 
Zodiac circle, the gift of Card Zacchia. 

Re-entering the second division^ on the left : . 

346-347. Hercules Pancratiastis adorned with 
the corona tortilis.-Anmns Verus Caesar son of 
Marcus Aurelius, who died at the early age of 
seven years. 
' 352-353-B. Livia Drusilla-Julia of Titus. 

356-359* Aristophanes - Sabina wife of Ha- 
drian. 

Re-entering the first division j on the left: 

375. Isis, a Greek bust the hair adorned 
with a lotus flower skilfully imitated. 
-4^ 376. Minerva, an exquisite bust. 

382-384.' Fragments of anatomical represen- 
tations in marble, the only works of the kind 
known. 

. 383. Philip the younger in red porphyry. 

388. Part of a sarcophagus with sepulchral 
busts of a married couple erroneously styled 
Cato and Porcia, beautifully executed. 

389. Column in the form of a candelabrum 
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surrounded with dancing figures and surmounted 
by a cuirass of the rarest quality of Orte alabaster. 

On the paveraent*!are some valuable remains 
of the group of Menelaus supporting the body 
of Patroclus. 

Re-entering the Gallery of Statties: 

390. Menander (Tide i\r.^ 371J. 

391-392. Nero Citharaedos, a small sitting 
statue. — Septimius Severus, an heroic statue. 

393. Sitting statue representing . either a 
jNymph looking into the water or a woman who 
takes refuge to an altar for protection. By ot- 
hers is also called Laodamia. It was erroneously 
supposed to be Dido in the act of committing 
suicide. 

• 394. Neptune, a very rare statue of the ru- 
ler of the waves holding the trident in his hand, 
and with a dolphin at his feet as represented 
on ancient coins. 

396. Adonis terrified at the sight of the 
wound received in the right femur; a nude statue. 

397. Recumbent Bacchus, an excellent bust 
much injured. Greek work found at Tivoli. 

398. Opilius Macrinus successor ofCaracalla. 
In the middle of the Hall: 

A. 398. A Labrum or large bath in coto- 
gnino oriental alabaster of the finest quality, 
found in the piazza SS. Apostoli and placed here 
by the munificence of Pius IX. 

399. Esculapius and Hygeia, a very rare re- 
petition of the famous group which anciently 
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stood in Argos. It was found in the Forum of 
Palestrina under Pius VI. 

401. Group of Cephalus slaying himself for 
having killed his lover Procris, whom he had 
mistaken for a wild beast. This group is by some 
supposed to represent a Gaul or German chief, 
who, rather than surrender himself, puts an end 
to his life after having slain his companion. A 
similar subject may be seen in the Villa Ludovisi. 

402. Seneca, a draped statue of Nero's pre- 
ceptor. 

405. Danaid condemned to carry the water 
of Lethe in a sieve, a fine work of art found 
in the Fprum of Pn'Bneste. The sieve is a modern 
addition. A seminude figure of extreme beauty. 

406-:407. Faun of Praxiteles-Figure resto- 
red as a Perseus but, more probably, represen- 
ting Mercury or Meleager. 

408. Domitia wife of Domitian under the 
attributes of Hygeia goddess of health. It stands 
on a cippus with doubtful inscription of a son 
of Germanicus whose remains where burnt in it. 

410. Flora, placed on the sepulchral basis 
of Livilla daughter of Germanicus. 

412^413. Tw6 large candelabra of white 
marble found in Hadrian's villa and named after 
the Barberini Gallery where they formerly were. 
They are elegantly carved and contain basreliefs 
of Jupiter, Juno, Mercury, Minerva, Mars and 
Venus on the three sides of the base. They are 
to be considered as the only unique known 
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amid so many similar which have come down 
to us from antiquity. 

Nc 414. Ariadne fallen asleep after being aban- 
doned by the incostant Theseus. This fine work 
tbr some time supposed to represent Cleopatra^ 
was purchased by Julius II and placed in the 
Belvedere. On the left, set in the wall, is a bas- 
relief (N. 416) which is of great assistance in 
explaining the subject of the former. The daugh- 
ter of Minos is here seen reclining on the sea- 
shore of the island of Naxos, whilst her lover 
in his vessel is taking his departure. Venus or 
a mountain Nymph, the patron of Theseus, is sea- 
ted above on a cloud with kids nesthng in her 
bosom. The Faun and Bacchante are allusive to 
the finding of the beautiful forsaken one by Bac- 
chus — This very excellent statue, a true mas- 
terpiece of art rests upon a large sarcophagus 
with a combat between the Gods and Giants in 
high relief represented on it. 

On the wall on either side of the Ariadne 
are two marble slabs containing an Italian son- 
net by Castiglione, and two in Latin by Baldi 
and Favoriti. 

417. Mercury standing on a pedestal with 
inscription of Tiberius Caesar son of Germanicus 
whose remains were burnt here. 

420. Lucius Verus, a fine statue of the son 
in law of Marcus Aurelius. It stands on a cip- 
pus bearing an inscription to Tiberius Drusus 
Caesar son of Germanicus. 
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In front of the %oindow, near the Cabinet 
of Masks. 

421. 0\^1 Vase of oriental cotognino alaba- 
ster found with the cfppi already mentioned 
near the Mausoleum of Augustus and in especial 
proximity to the cippus of Livilla, so that it is 
presumable that it contained the ashes of that 
unfortunate princess, jointly with the ashes of the 
sons of Germanicus, whose name is recorded on 
varius cippi of this Hall, with the exception of Ca- 
ligula and of his sisters, the only ones who escaped 
from the wrath of Tiberius against their family. 

In the passage leading to the Cabinet: 

422-423. Dancing Faun— Domitia under the 
form of Diana, an elegant statue smaller than life. 

On the loall: 

424. Victorious Athletes, a small basrelief 
formerly the possession of M. Jenkins. 

Cabinet of Masks ^ 

so called from the mosaics found in Hadrian's 
villa which occupy the, middle of the flooring. 
In these are portrayed masks of Bacchus and 
Apollo, as well as various symbols, emblems 
and country scenes, the whole surrounded by 
an ornamental band entwined with a festoon of 
oak leaves. 



1 Only visible by permission from the Cardinal Prefect of 
the Vatican, to be applied for personally at his residence m 
the Vatican Palace. 
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The Hall is richly decorated with colamns 
of Monte Circeo alabaster, and an equal number 
of pilasters. Four red porphyry tables supported 
'^ . by bronze feet answer the purpose of seats. The 
; ceiling contains oil paintings cleverly executed 
' by Cav. De Angelis, representing mythological 
; subjects allusive to Diana, Venus, Adonis and 
the apple of discord. In the centre is Hymen ce- 
lebrating the marriage of Bacchus and Ariadne, 
and in the four corners the arms of Pius VI, to 
whom the foundation of this gallery is due,with de- 
signs of M.Angelo Simonetti. A richly antique wor- 
ked marble frieze completes the adornment of the 
upper part of the walls with festoons and Cupids. 
Beginning on the right; 
^ 425. Dancing girl or Bacchante in Pentelic 
jmarble purchased by the munificent Pius VI from 
the duchess Caraflfa, and by WinckelmanA este- 
emed a masterpiece of great value. It stands on 
a funeral cippus to the memory of Cecilia Magna 
daughter of the Pontifex Crassi Frugi, 
Above in the tvall: 

428. Apotheosis of Hadrian with Minerva in 
the act of offering him the nectar, and the fi- 
gure of the sculptor, who executed and dedica- 
ted this monument. This fine basrelief came from 
Greece. 
-- 427. Venus Aphrodite leaving the bath, com- 
monly called the crouching Venus. The Greek 
name Boupalos inscribed on the pedestal, copied 
from another basis, led to the supposition that 
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he was the author of this fine work. It was found 
in the excavations of Salone^ a farm in the vi- 
cinity of Palestrina. 

429. Statue of Sabina wife of Hadrian, repre- 
sented under the formof Venus Victrix^ holding 
the apple in her right hand. It stands on a richly 
carved cippus of a certain -^milius Epaphroditus. 
432. Faun in rosso antico, a precious work 
found in Hadrian's Villa. This rustic divinity is 
fondly contemplating a large bunch of grapes 
^v'hich he holds in his right hand, whilst sup- 
porting with his left the nebris^ or goat skin which 
is filled with grapes and fruits. Hanging from 
the trunk of the tree on which he is leaning 
are the castanets and syringa. 
__ 433. Venus Anadyomene in the act of lea- 
ving the bath and dressing her hair. A fine and 
elegant figure which anciently adorned a bath- 
room. The head and arms are restorations. It 
stands on a cippus adorned with fine reliefs of 
Jupiter and the Amalthoean goat. {Vide N. 180. 
Hall of Animals ) 

In front of the loindow: 

435. A square round Basin in rosso antico with 
swans at the four angles, found in Hadrian's villa. 

In the wall: 

436. Gnydian Venus leaving the bath, hol- 
ding the balsamarium, or ointment-vase; the 
arms and feet are indifferent modern restora- 
tions, the former especially being out of pro- 
portion with the figure. 
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In the recess in frtmt of the windoio: 
438. Sella Balnearia or bathing chair formed 

of a single block of rosso antico. It stands on 

a pedestal of nero antico. 

443. Apollo, an excellent statue in Greek 
marble of the purest white, erroneously styled 
Adonis. Found at Centocelle outside Porta Mag- 
giore. 

The basreliefe placed above the doors of the 
Cabinet form a single frieze in good style re- 
presenting the Labours of Hercules divided as 
follows: 

431. Hercules slajdng the Nemean lion — 
Destruction of the seven headed Hydra of Lerna. 
— The hero carrying the bull of Erymanthus 
to Eurystheus. The other figures contained in 
these basreliefs, represent the various tutelary 
deities of Hercules. Found at Corcolle near Pa- 
lestrina. 

434. Euri thus the Scythian initiating Hercules 
in the use of the bow. — Hercules armed with a 
lance assisting the Thebans against kingErginus. 

442. Infant Hercules strangling two serpents 
in the presence of his mother Alcmene and Am- 
phytrion. — The hero instructed in the musical 
art by the poet Linus and Calliope. In three 
separate niches stand Minerva, Juno and Bac- 
chus. 

444. The taking of the stag of ^noe. - The 
destruction of the birds of lake Slymphalus.- Cap- 
ture of the boar of Erymantum. - The cleansing 
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sing of the stables of Augeas by turning a river 
through them. 

On the right: 

A second gate leads to the open terrace of 
the Belvedere affording the extensive vie^ of the 
campagna in the neighbourhood of Rome, the Sa- 
bine mountains, the lower Apennines and Mount 
Soracte. 

In the walls of the terrace are inserted va- 
rious basrelief, some of which of great value 
for their rarity. There is also a collection of im- 
perial busts placed on brackets, a number of 
which are unknown. 

Above the gate: 

445-446. Isiac and Mithraic sacrifice. 

In the wall: 

449. The wolf suckling Romulus and Remus 
with Faustolus and Numitor in the cave. 

450. Thanksgiving to Esculapius with Mer- 
cury leading the recovered mortal to the god 
of Physic. On the right are the Graces* 

452. Basreli^fs representing Paris guided by 
Cupid to the presence of Helen, who is yielding 
to the entreaties of Venus and Pythos. 

459. Mars surprising Rhea Sylvia asleep, a 
basrelief. 

466. Ilia or Rhea Sylvia throwing herself into 
the Anio, to escape the persecutian of her uncle 
Amulius. A basrelief. 

474. Basrelief of a boy offering up a sacri- 
fice to the goddess Tutela, Tutelae Sanctae. 
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478. Birth of Hercules, a basrelief. 
482. Votive basrelief dedicated by Claudius 
Asclepiades to Hercules, Sylvanus, Diana and 
the Nymphs for his recovery through the use 
of the Bath. 

Recrossing the Cabinet and the Hall of Ani- 
mals on the right is the entrance to the 

Octagon Court of Belvedere 

Originally designed and constructed by Bra- 
mante under Julius H, but afterwards altered 
and restored under Clement XIV^ after the de- 
signs by Simonetti. It is surrounded by an open 
portico, sustained by sixteen Jonic columns in 
grey and red oriental granite with pilasters of 
breccia corallina. In the four cabinets in the 
angles of this court are collected the chief ma- 
sterpieces of ancient and modern art in the Va- 
tican Museum. The porticoes and the court are 
filled with statues^ bas-reliefs, sarcophagi, baths, 
marble pillars, medallions, the most deserviug 
of attention of which, we shall describe in the 
following order. 

Crossing the court and commencing on the 
right: 

25-26. Column of morviglione granite found 
at Palestrina — foliated column in white mar- 
ble found in Hadrian's Villa. 

2S. Large oval sarcophagus with basreliefs 
of Fauns and Bacchantes. It contained two skele- 
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tons and was found in laying the foundations 
of the Sacristy of St Peter's 

29. Labrum or bath of black basalt. 

We here enter 

Canova's Cabinet 

containing three works by the unrivalled sculptor. 

32. Perseus, the finest of the three, stands 
in the niche. In his left is the head of Medusa 
and in the right he holds the harpe or sword 
with which he severed it. 

33-33-A. The two boxers Damoxenus and 
Creugas in the act of fighting. The modern Phidias 
has taken the subject from an event related by 
Pausanias, a detailed account of which would 
exceed the limits of this volume, but which may 
be briefly resumed. They both agreed after a 
long contest to depose the Cestus and fight with 
their fists, which young Damoxenus did. Instead 
of following his example his older opponent, 
taking advantage of the former's unguarded 
position, made a thrust at him with his hand 
strenghtened by the cestus^ that spear like he 
penetrated his side and pulled out his bowels. 
The irate Messenians banished the cruel Damo- 
xenus and erected a statue in honour of his 
unfortunate adversary. . 
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Outside the Cabiiket 

36. Basin of very rare black Egyptian gra- 
nite, found whilst the found^ticms of the Rotun- 
da in the Vatican near the so called Cortile delle 
Corazze were being laid. 

38. Hecate and Diana fighting the giants^ 
encouraged by their common mother Gea\ a large 
sarchophagus formerly in the Mattel Villa. 

40. Portion of column of African Breccia 
corallina of rare beauty and quality. 

42. In the niche: Statue of Sallustia Barbia 
Orbiana wife of Severus Alexander under the 
attributes- of Venus Felix, as may be. seen on 
the inscription, of the freedman and freedwoman 
by whom it was erected. Discovered near Santa 
Croce in Gerusaleipme* 

43. A rare bath in portasanta marble,' placed 
here by the munificence of Pope Pius IX. 

Opposite: 

44. Square Altar with various basreliefs. 

Below: 45. Altar sacred to the Lares of Au- 
gustus with reliefs allusive to. the apotheosis of 
this emperor. 

49. Large sarcophagus in white marble with 
combat of Amazons against the Athenians on the 
front portion. In the middle is the wounded Hyp- 
polite supported by Theseus. It came from the 
Villa of Julius H on the Flaminian Way. 
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Cabinet of the Mercury 

53. This masterpiece of Greek Art long 
thought to represent Antinous, is very deservedly 
admired for its just proportions and anatomical 
perfection. It is supposed to represent Mercury 
Enagonius directing or presiding the palestric 
exercices of the quinquertium. It is said that 
Michelangelo refrained from restoring it, fea- 
ring to injure it. Domenichino and Poussin -who 
made it an object of frequent study were loud 
in its praises. It was found on the Esquiline in 
the reign of Paul III, who caused it to be placed 
here. 

54. Battle of Amazons, front portion of a 
sarcophagus, beautifully executed in bas-relief. 

55. Isiac pompa, or sacred procession in 
honour of Isis, a fine monument of the time of 
Hadrian. 

Outside: 

61. Sarcophagus with basreliefs of the myth 
of the Nereids seated on dolphins and preceded 
by Thetys, bearing the arms to Achilles. Found 
at Roma Vecchia. 

Opposite: 

62. Ancient labrum in red oriental granite. 
On either side of tjie entrance to the Hall 

of Animals: 

64-65. Two molossian dogs lai*ger than life 
excellently sculptured, one of which was brought 
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from the Pichini Palace, the other from the 
Chiaruccia, a farm near Civitavecchia where it 
was found- 

71. B. Column in white marble on which is an 
oval medallion containing a Faun in bas relief. 

On the wall: 

72. Mithraic sacrifice dedicated tho this di- 
vinity by Admetus an imperial freedman, and 
factor of the Romanian tenements. 

73. Bacchic nymph asleep with the Orgian 
serpent enfolding her right arm. It formed the 
cover to a sarcophagus and is placed on a sepul- 
chral urn with representations of Bacchic Genii 
returning from a feast. 

Here is the entrance to the 

Cabinet of the Laocoon 

74. A marvellous group executed by Age- 
sander of Rhodes, assisted by his two sons Po- 
lidorus and Athenodorus, citizens of Rhodes and 
sculptors of the highest class. It was found in 
1506 in the Baths of Titus on the Esquiline, in 
the same niche where Pliny says it stood in his 
time and was greatly admired. According to 
the latter it is a work so beautiful, that it should 
be preferred to any other both in painting and 
sculpture. His statement that it is composed of 
a single block of marble has been proved to be 
incorrect by Michelangelo, who on a careful 
examination of this miracle of art, as he styles 
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it, found it to be formed of three pieces, so 
marvellously joined together, as to defy any 
but the closest scrutiny. 

This work is a most correct rendering of the 
famous description of Virgil in the second book 
of the ^neid. Laocoon priest of Neptune has 
fallen on the altar whilst offering a sacrifice, and 
is in the act of struggling to free himself and 
his sons, who have run to his assistance, from 
the awful and innumerable folds of the serpents, 
sent against him by the offended Pallas. It is a 
classical composition unrivalled for the intense 
expression of pain, revealed by the countenances 
of the father and his two sons, and visible in 
the muscular play of their bodies. The arms of 
the children have been restored in stucco by 
Bernini and Agostino Cornacchini. Vasari says 
that G. Angelo Montorsoli made a restoration 
of the right arm of the father by order of Cle- 
ment VII, which never having been finished was 
placed in a corner of the room, where it may 
still be seen, and it was supplied with another 
in terracotta. 

On the wall outside the Cabinet: 

79. Hercules with Telephus and Bacchus 
with their attributes in high relief 

81. Sacred pompa of Roman personages 
among whom Augustus is to be recognized. 
They are proceeding to the temple to offer sa- 
crifices and render thanks. Basrelief of an ex- 
cellent style, and anterior to the time of Nero. 
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82. Bath formed of a single piece of black 
and white granite anciently in the Mausoleum 
of Hadrians. 

84. Sepulchral altar of an unknown perso- 
nage, yho is represented seated in the curule 
chair, Oq it is a block of flowered alabaster cal- 
led a pecoreUey the largest and the finest speci- 
mens kno^n, which, as well as the altar, was 
found at Porto Glaudio at Fiumicino. 

In the niche: 

85, Hygeia. or Isis, a finfe statue in Parian 
marble ia which the goddess of health is repre- 
sented in the act of feeding the mystic serpent. 

On the wall: 

88. Large basrielief anciently forming part 
of a triumphal arch. It represents Rome in the 
act of allowing the honours of a triumph to a 
victorious emperor. 

89. Bath of the finest quality of red orien- 
tal granite. Found in the Villa Negroni. 

90. Ossuary in the form of an sedicula, an 
image of the house of eternity. 

. 91. Sarcophagus with basrelief representing 
the passage of souls under^ the form of Nereids 
carried by Tritons to the abode of bliss. 
Next is. the entrance to the 
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Cabinet of the Apollo 

92. The Belvedere Apollo, the most perfect 
piece of G-reek antique sculpture in existence, was 
found at Anzio during the XV century. It belonged 
to Cardinal GiuliodellaRovere, afterwards Pope 
Julius II, who caused it to be placed in the Va- 
tican, where for nearly four centuries, it is 
admired by all as one of its finest gems. This 
highly celebrated statue unites the perfection 
of ideal beauty with a noble and majestic atti- 
tude proper to a divinity. He is here repre- 
sented in the act of having shot an arrow at the 
serpent Python, or at the Niobides, the Eumeni- 
des, on the camp of the Achaians, or at the giants 
in rebellion against his heavenly father. The 
first supposition supported by E. Q. Visconti has 
prevailed, and hence this statue goes also by 
the name of Apollo Alessicacus, or preserver 
from all the ills caused by the monstrous reptile, 
to which the friendly serpent of Esculapius on 
the olive tree beside the statue forms the anti- 
dote. This masterpiece is the work of Calamides 
a contemporary of Praxiteles, and it was exe- 
cuted in imitation of another work in bronze of 
this famous Greek sculptor. The arms have 
been restored by Giov. Angelo da Montorsoli, a 
pupil of Michelangelo. 
On the wall: 
94. Two Bacchantes leading a bull • to the 
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sacrifice, or perhaps, more probably from their 
attitude, in the act of feasting in the bull, Diony- 
sius Tauriformis. It may have a reference ' also 
to Pasiphae one of the women represented in 
the act of caressing the bull. 

Outside the Cabinet: 

98. Trapezophorum or table stand elegantly 
adorned and divided in two parts. (Vide N. 27.) 

99. Sarcophagus decorated with basreliefs 
belonging to Lecanius Novatianus, prefect of 
the Vigiles. Above is sculptured a figure of 
Bacchus supported by Mete and a Faun. On 
either side there is a Bacchante and Faun holding 
a little Faun in his arms. 

100. Bath in green basalt, the lapis basal- 
ticus of Pliny, found in the baths of Caracalla. 

Leaving the octagonal court we enter on 
the right the 

Round Vestibule 

In the four lateral niches are remarkable 
fragments of statues, tiie drapery of which Ra- 
phael was very fond of studying for. its special 
beauty in arrangement 

In the centre of the Hall: 

9. Basin in pavonazzetto marble 25 palms 
in circumference. It is very remarkable for its 
size, and elegant shape. It formerly stood in 
the Borgia Apartment and was found in the so 
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called Valle delV Inferno {ValUs infera) uesiT the 
Vatican. 

On the Balcony of the Belvedere so called 
from the beautiful view of Rome which one 
enjoys from it, is an anemoscope or ancient wind 
compass with names in Greek and Latin, 

On the right toe enter the 

Hall of Mefeager 

10. A masterpiece of Greek Art representing 
this celebrated hunter of a fabulous age. On his 
left is a dog, on the right the head of the mon- 
strous Calydonian boar killed by the hero. It 
formerly stood in the Pighini Palace where it 
was greatly admired by Raphael and Michel- 
Angelo. It was found on the Janiculum outside 
the Porta Portese. 

Recrossing the <Round Vestibule tve enter the 

Square Vestibule 

The arabesques and frescoes on the ceiling 
were executed under Julius III by Daniele Ric- 
ciarelli da Volterra, painter and sculptor. 

In front of the toindo^n: 1. Reclining Roman 
Matron under the attributes of Venus holding 
the apple with two Cupids beside her. It comes 
from the Giustiniani Gallery. 

2. Sarcophagus in peperino marble found in 
1780 in the Tomb of the Scipios on the Appian 
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Way in the vineyard of the Sassi family. On its'bein^ 
opened the following year, the entire skeleton 
of L. Scipio Cornelius Barbatus ancestor of Scipio 
Africanus, consul of Rome in 456. was found. 
The inscription on the front of the urn records 
the glorious deeds of this celebrated personage. 
The style of the monument is extremely beau- 
tiful in its simple Etruscan severity. On it is a 
bust also in peperino marble found in the same 
place and consequently supposed to represent 
one of the Scipios, probably Ennius. 

3. Belvedere Torso in grechetto marble, the 
work of Apollonius son of Nestor, an Athenian. 
It represents a sitting Hercules after being ro- 
ceived among the number of the Gods. Raphael 
and Michelangelo greatly admired it for its beau- 
ty and perfect ^jle which are such, as to render 
it superior to any other masterpiece of ancient 
sculpture. It offers the most perfect ideal inter- 
pretation of the human form deified. 

It was discovered in theXV century among 
the ruins of the Theatre of Pompey. 

Pio-Clementlno Maseum 

This most splendid and l?irg#st portion of 
the Museum ends here with the Square Vesti- 
bule in the order we have now adopted, whilst 
formerly Visitors were allowed to pass through 
the inside of the Palace into the Corridor of 
Inscriptions. 
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It takes its name after the Popes Clement XIV 
^d Pius VI, who formed this immense colle- 
ction adding by their purchases to the master- 
pieces of art already collected here by Julius II, 
Leo X, Clement VII, Paul III and Innocent VIII, 
and founding Halls for their reception, the 
most splendid works of papal times, rivalling 
in theit* magnificence the most sumptuous buil- 
dings of antiquity.TothemunififcentPopePius VI 
are especially due the Hall of Animals, the Ca- 
binet of Masks, a portion of the Gallery so cal- 
led of the Statues, the Hall of the Muses, 
the Rotunda, the Hall of the Greek Cross, the 
Noble Staircase, and the Hall of the Biga. In these 
were placed the finest monuments of antiquity 
purchased at his own expense from private 
collections. 

From the Sqtmre Vestibule already obser- 
ved we descend to the Museo Chiaramonti by 
a marble staircase. In order to facilitate the re- 
cog fdtions of this immense collection of specimens 
of ancient sculpture in a progressive rounds we 
will begin on the c^positeendj after the visit we 
intend to pay first to the NiU)t)o Braccio^ a com- 
pleUon of this old Museo Chiaramonti. It opens at 
theeoctremity of this Corridor^ on the rights close 
the gate of the Corridor of Inscriptions. 
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^ Nuovo Braccio ^ 

(New Wing) 

externally decorated with two columns of grey- 
granite sustaining busts of the emperors Au- 
gustus and Trajan. This fine Hall equalling in 
beauty and architectural arrangement the Pi- 
nacothecse of old, was erected in 1817-21 du- 
ring the pontificate of Pius VII of everlasting 
memory, after the designs of Cav. Raphael Stern. 
It exceeds 68 metres in length 7 met. 75 cent 
in breadth. 

Twelve columns of Corinthian or cipoUino 
marble sustain the roof, in the middle of which 
is a tholus or majestic dome decorated with stucco 
work. The four columns of porfldo tigrato near 
the hemicycle are deservedly worthy of notice 
as well as the four in oriental alabaster two of 
which decorate the tribune, the other two sup- 
porting the gateway which opens into the Gl-ar- 
den of the Pigna. The other six were^ merely 
placed to complete the adornment of the Hall. 

It is lighted by means of twelve skylights 
ingeniously let into the roof, by which means an 
equal light is distributed throughout this vast 
Hall, thus aflfbrding an excellent view of the 
masterpieces of art collected within it. The mar- 



1 The construction of this single portion of the Museam. 
cost to Pius Vll 2, 499, 375 fes. 
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ble flooring is richly inlaid with ancient black 
and white mosaics found outside the Capena 
Gate near Tor Marancio. Forty statues grace 
the side niches, and a choice collection of more 
than eighty bust, partly placed on pedestals of 
oriental granite and partly on brackets, decorate 
the sides and upper portions of the Hall. The 
latter are distinguished by an asterisk. The bas- 
reliefs in stucco arranged on the upper sides 
were executed by Cav. Laboureur in imitation 
of the antique^ from the columns of Trajan and 
Antoninus and from the arch of Titus. 

Having thus taken a general survey of this 
stupendous hall we shall proceed to examine 
the most noteworthy objects it contains. 

Beginning on the right of the entrance: 
5. Caryatide restored by, Thomraldsen and 
supposed to be one of the six which supported 
the Pandrosium at Athens, from whence it was 
removed to Venice by the doge Morosini. By 
some it is trought to have been executed by 
Diogenes the sculptor for the Pantheon. 

8. Commodus in his favourite hunting cos- 
tume, a semi-colossal statue. 

9. Colossal head of a Dacian captive. 

-11. Silenus with infant Bacchus in his arms, 
a full sized statue of great merit. In describing 
the original copy of this beautiful work known in 
his time, Pliny says that the name of the artist 
was even then forgot. 

14. Augustus Octavian in the act of adres- 
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sing the army, as he appears in ancient medals 
bearing the inscription ADLOCUTIO- This is the 
finest known semicblossal statue of this emperor 
and bears visible marks of the ancient taste for 
polychromatic decoration. The cuirass is skilfully 
carved witli representations of his military and 
naval exploits. It was found at Prima Porta on 
the Flaminian Way in the Villa of Livia, and 
was through the munificence of Pope Pius IX pur- 
chased and bestowed to the Museum. 

17. Statue supposed to represent a beard- 
less Esculapius or better still Antonius Musa, 
physician to Augustus. 

i&. Colossal bust of Claudius, belonging 
to a statue of this emperor. 

20. Nerva clothed with the consular robe. 

25. Pudicitia, a richly draped figure repre- 
senting a Roman Matron and probably an Au- 
gusta, as she appears in the ancient medals of 
this divinity as Pudicitia Patricia. 

26. Titus an iconic statue found on the La- 
teran with that of his daughter Julia placed op- 
posite. (N. 111). 

On the sides of the parapet: 
28. Statue of Silenus. 
29-30. Fauns in various attitudes. 
31. Priestess of Isis in her costume. 
34-35. Nereids seated on sea horses. 
In the middle of the HaU: 
39. Bacchic vase elegantly sculptured in 
black basalt It was found on the Quirinal, broken 
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in many pieces and was subsequently res- 
tored. 

40. Colossal mask of Medusa, found with 
two others similar during the excavations of 
the temple of Venus and Roma. 

Following the recess: ^ 

41. Small Faun playing the flute, found in 
the villa of LucuUus on the Cape of Circe. 

44. Wounded Amazon in the same posture 
as the one in the Capitol, the work ofSosycles. 
No wonder need be raised at seeing so many 
statues of these warlike women of Thrace when 
it is known that fifty* similar figures adorned 
the porticoes of the famous temple of Diana at 
Ephesus. 

47. Caryatide wrapped in a paHium worthy 
of notice for its monumental character. 

48. Bust of Trajan, very iconic. 

50. Statue of Diana in the act of fondly ga- 
zing on the sleeping Endymion , vhose figure 
probably once formed part of the same group. 

52. Euripides, the prince of Greek Tragedy. 
From the Giustiniani Gallery. 

54. Male bust bearing a resemblance to 
Pupienus. 

55. Manlia Scantilla wife of Didius Julianus. 

56. Julia daughter of Titus with the attri- 
bjites of Clemency. 

58. Julia Soemia mother of Elagabalus. 
60. Bust, supposed to represent Sylla. 

5 
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61. Faustina the younger, wife of Marcus 
Aurelius. 

62. Demosthenes in the act of pronuncing 
his Philippics, a statue full of life and vigour. 
The arms are restorations. It was found in the 
Villa of Cicero at Tusculum. 

In the middle J in front of the gate commu- 
nicating with the north wing of the Library : 

67. Athlete represented in the act of scraping 
himself with the strigil after the contest. This 
is a repetition of the most perfect celebrated 
bronze original by Lisippus. We learn from 
Pliny that the latter work having bpen brought 
to Rome and placed in the Thermae of Agrippa, 
Tiberius .Caesar was so pleased with it that he 
caused it to be transferred to his palace. A riot 
haying taken place among the people in con- 
sequence of this act, the statue was restored 
to its former place. It was found in the Vicolo 
delle Palme in Trastevere. 

* 68. Gordianus Pius, a bust. 

, 69. Marcus Aurelius, a youthful bust. 

70. Caracalla, youthful bust. 

71. Amazon or perhaps Camilla queen of 
the Volscians. 

72. Ptolemy, son of Juba king of Mauri- 
tania. 

* 73. Matidia niece of Trajan, ^ bust. 

* 76. Severus Alexander, a bust. 

77-81. Antonia wife of Drusus, full length 
statue — Trajan, a bust. 



Digitized by LjOOQ IC 



— 67 — 
83. Ceres, a statue of great merit in art 
found at Ostia in 1857, most skilfully restored 
in the head and arms wanting by the decesead 
roman sculptor Cav. Pietro Galli. 

86. Fortune, an allegorical statue. 

87. Bust of unknown personage with drapery 
in oriental alabaster. An erroneous inscription 
ascribes it to Sallust. 

In the niche: 

92. G-anymede cup-bearer to Jupiter, by the 
Oreek sculptor Phaedimos. 

In the middle of the hemicycle: 

A fine mosaic in various colours, discovered 
in 1801 at Poggio Mirteto in the Sabine country. 
In the centre Diana of Ephesus stands surrounded 
by birds and plants. 

In the niches: 
Statues of Athletes at rest. 

A. 97. Marc Antony the triumvir; a very 
remarkable bust found with the other two of 
Lepidus (N. 106) and of Augustus now in pos- 
session of Monsig.' Casali del Drago, in a grotto 
at Tor Sapienza. 

Above on a bracket: 

Pius VII founder of this portion, of the Mu- 
seum, an excellent bust by Canova. 

Next to the column: 

108. Ijiana hunting with her hound. 

In front of the hemicycle: 
' 109; Colossal reclining statue of the Nile 
vith sixtee^ infant genii or cupids, who in va- 
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rioiis attitudes ^re grouped around him. These 
are allusive to the sixteea cubits which the" be- 
neficent inundation reaches. It was discovered 
during the reign of Leo X, among the ruins of 
a temple dedicated to Isis and Osiris or Serapis, 
near the Church of S. Stefano in Caccd. 

From the hemcycle passing along the gal- 
lery j in the first niche : 

'111. Julia daughter of Titus, fine statue 
larger than life found on the Lateran. 

112. Juno, a semicolossal bust. 

114. Minerva Polyade or Medica, a fine statue 
in Parian marble, found among the ruins of 
the famous temple dedicated to this goddess 
the Campensis, on the Esquiline. It is also known 
under the name of Pallas Giustiniani, and is a 
copy from the famous original chief work of 
Phidias. The right forearm and left finger are 
modern. 
116. Julia daughter of Titus, a bust. 

117. Claudius, a statue. 

118. Dacian captive, bust of grandious style 
of the time of Trajan; formerly in the Forum 
of the same emperor. 

120-121. Faun an antique copy from the 
original by Praxiteles-Commodus, a bust found 
at Ostia. 

123. Lucius Verus, a nude heroic statue 
with a globe surmounted by a winged figure of 
Victory in his right hand. 

124-126. Philip the Elder - Discobolus ha- 
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ving originally represented a Doriphoros or 
lanca-bearer, an imitation from the celebrated 
statue styled the Canon by Policletes. 

129. Domitian a rare statue of the wicked 
brother of the humane Titus. It came from the 
Giustiniani Gallery. 

131. Drusus, head found at Ostia. 

132. Mercury, a very excellent statue of 
the patron of travellers found in the Colosseum 
in 1803. The head replaces that of Hadrian for- 
merly upon it. 

135. Hermes bust with an inscription in 
Greek hexameters referring to the Greek scul- 
ptor. Zeno of Aphrodisia, a contemporary of 
Antoninus Pius. The head is a subsequent ad- 
dition. 

Going from the Nuovo Braccio we corner 
a few paces morej to the iron-grating standing 
in the middle of the very extensive Corridor _, 
that gives access to the Gallery of Inscriptions. 

Galleria Lapidaria or Gallery of Inscriptions 

An immense corridor 340 yards in length 
connected with the Chiaramonti Museum, from 
which it is separated by an iron gate. The walls 
on either side are covered with a choice col- 
lection ofancient sepulchral Pagan and Christian 
inscriptions excellently classified by the learned 
Monsig. Marini by order of Pius VH. On the 
right the heathen inscriptions, numbering 3000, 
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are distributed irf thirty five opmpartments. The 
diflFerent subiects are indicated above each com- 
partment as follows: ' 

Gods and Priests. — Emperors, Empresses 
and Caesars. — Consuls and Magistrates — Di- 
gnities, Patrons and Military Offices — Charges of 
the Imperial Household — Freedmen and Ser- 
vants. — Arts and Professions — Epigraphs of 
parents and . children; of husbands and wives ; 
of sisters, brothers and wards; of patrons and 
unknown persons — Epigraphs placed by order 
of the» deceased, or of unknown persons — Epi- 
graphs from Ostia. 

Some of the inscriptions designate different 
professions And trades followed by the ancients 
as the horse dealer or Jumentarius; the cat- 
tle-doctor or Medicus\ the accoucheuse or 06- 
stetrix; the couch-maker or Lectarius; the ban- 
ker or Nummularius; the wine-merchant or 
Negotiator vinarius; the commissioner of the 
Adriaj^ic maritime •company; Navicularius Cu- 
rator Corporis Maris Hadriatici; the agent or 
invitator; the butcher or Lanio; the green-gro- 
cer or Holitor; the scavenger or Exonerator 
calcarius; the Veterinary surgeon, Medicus Ju- 
mentarius; the Gardener or Topiarius; the silk 
merchant, Sericarius; the wholesale baker or 
Pistor Magnarius; the Caesaris Praesignator 
or imperial notary, etc. 

Other inscriptions refer t6 the Consuls, Ma- 
gistrates, Knights, Tribunes; to the bestowing 
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of the public horse of honour, of the civic and 
mural crowns; etc. 

On the left are about 1100 Christian inscrip- 
tion known by the name of monuments of the 
early Christians, the greater part having been 
found in the Catacombs and other places of 
burial. Amongst, these are specially worthy of 
notice the symbolic monograms and emblems 
such as the mystic flsh, a symbol t)f Christ and of 
the Christians uniting in itself the five initial 
letters of the name of Our Saviour; the invocation 
formula A 12 opposed to the D. M. S. Diis Manx- 
bus Sacrum^ used by the Q-entiles; the mono- 
gram of Jesus and Mary; the hands raised in 
the act of prayeri the Lamb of God; the dia- 
dem of flowers; the anchor of hope; the dove 
bearing the olive branch; the ark of hope with 
Noah taking in the dove; the vine; the mono- 
gram of Christ formed by the Greek letters X 
and P; the palm leaf symbol alike of victory 
and martyrdom; the Good Shepherd bearing the 
lost sheep; birds pecking at the mystic grapes, 
vials in which the blood of martyrs was pla- 
ced etc. 

Although rough and incorrect in their spel- 
ling these Christian inscriptions, alike touching 
in the simplicity and sweetness of expression, 
which distinguished the early Christians, offer 
a strong contrast to the heathen ones in which 
vain prayers to the Gods, invocations to the 
earth to be light on mortal remains, form the 
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chief part. From these few remarks it will easily 
be seen how important this collection must be 
to the philologist and learned observer. From 
the number of inscriptions it contains, it may- 
be considered as a complete Pagan and Christian 
necropolis and fully deserves the name bestowed 
on it by a learned writer, who called it the 
Appian Way of the Vatican. 

Along the walls and in front of the windows 
are distributed numbers of ancient monuments 
properly arranged consisting in sarcophagi, fu- 
neral and votive altars, architectural basreliefs, 
cinerary urns, tirsi, cippi, sediculae, and other 
Pagan and Christian funeral monuments. The 
following are deserving of special attention. 

6. On the wall: Latin inscription referring 
to a program of a bathing establishment in th^ 
grounds of Aurelia Faustiniana with Roman 
appUances and good attendance. 

47. Sarcophagus with inscriptions recording 
the lamented youth Marcianus, whose death 
occurred in 873 B. C. during the consulate of 
Lucius Catilius and T. A. Fulvius. It was found 
on the Appian Way near the church otDomine 
quo vadis. ' 

The features of- the deceased youth occur 
three times on the monument. On the cover it 
is represented in a sleeping posture with fu- 
neral crown, and beside him is a Cupid holding 
a dormouse, expressive of the sleep of death. 
On the front part he may be seen playing with 
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two doves, and on the slab below he is in the 
act of reciting the epigraph engraved to. his 
memory. 

80. Sepulchral basrelief with likenesses 6t 
a husband and wife with their son between them 
and the inscription: Monument of the Faith ; 
Honour being written beside the husband; Truth 
beside the Vife, and Love above the son. 

91., Small marble sedicula sacred to the 
Genius of a Centuria or Company of Pretorians 
which dedicated it. Found in the Castro Pretorio. 

101. Youthful figure of Typhon whith the 
bulla round in the neck' of the child who deposed 
the prcetexta. 

111. A Puteale^ sigillatum or wallcovering 
with representation of the Meta Sudans and lions 
devouring horses. Behind are the bestiarii. 

126. Sarcophagus with' Chimerae elegant in 
design and skilfully carved. On the cover various 
sacrificial instruments are represented. 

128. Cippus of Vedennius Moderatus military 
engineer under Vespasian and Domitian, with a 
square and a lock sculptured on it in allusion 
to his profession. 

147. Large sepulcral cippus recording with 
an inscription in a very fine style the names of 
the cutlers L. Cornelius Atimetus and L. Cor- 
nelius EpaphraSy and basreliefs representing the 
furnace, shop, and customers. It was found on 
the Nomentan Way near St Agnes. ^ 

154. A very rare cippus on which is inscri- 
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bed the letter of an imperial councillor toAdra- 
stus, imperial procurator of the column of Marcus 
Aurelius, granting him at the fiscal price, a lot 
of ground near the column for building purj^o- 
ses. A portion of the petition adressed by Adra- 
stus to Septimius Severus is still visible. 

On the left near tfte Chiaramonti Gallery is 
the Vatican Library of which a full description 
will be given elsewhere. 
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Chiaramonti Museum 

On leaving the Corridor of Inscriptions it 
it necessary to return to the gate, where this 
portion of the Museum, called Chiaramonti from 
the family name of its founder Pius VII, begins. 
It owes itc5 origin to a present of over than eighty 
cippi which he received, and which were for- 
merly in the Giustiniani Gallery. These subse- 
quently passed into the hands of De-Fumais, a 
French architect, from whom, owing to the 
existing law prohibiting the exportations of 
works of art. Can ova was enabled to purchase 
them for a small sum. 

The entrance is adorned with two columns 
of bigio lumachellato found at Ostia, which sup- 
port an architrave of portasanta marble. This 
long corridor is divided into thirty compart- 
ments by pilasters in the upper portions of which 
are lunettes containing frescoes, chiefly of an 
allegorical nature , bearing reference to the 
love of the Founder and to Other his efforts 
to favour the Fine Arts. The monuments are 
arranged on the right and left hand of each 
compartment. It being beyond the province 
of so small a work as this to give a de- 
scription of all the subjects contained in this 
corridor, the most noteworthy only will be 
noticed. 
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Compartment I. 

On the, right: 

6. Autumn crowned with grapes, a female 
recumbent figure, a fine personification of this 
season with its various attributes. It is surrounded 
by. Genii carrying baskets full of grapes, a hare 
and a lamb. It was found at Pratica di mare. 

The sarcophagus on which it is placed was 
found in the Cassian Way near Acqua Traversa. 
On the front is a basrelief with busts of a hus- 
band and wife and their son bearing the bulla 
around his neck. It came from Acquatraversa. 

On the left: 

12. Gladiators. , A retiarius, myrmillo and 
an oplomachus, flfagment of a basrelief. 

13. Winter represented by a reclining female 
figure, beside which are little Cupids playing with 
swans and tortoises. It was found at Ostia in 1805 
and rests on the tomb of Publius ^liuS Verus 
and family, found in excavating the Via Appia 
in 1808. 

Compartment II. 

On the right. 14. Euterpe with the flute and 
the attributes of this Muse, partly restored. Re- 
moted from the Gardens of the Quirinal. 

15. Consular statue ofupiknown personage. 
Itwears the toga^ and the ring on the finger-ring 
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of the left. Found on the Appian Way, near the 
sepulchre of the ServUii in the excavations the- 
re undertaken by Canova. 

16. Diana at chase, restored for the Muse 
Erato holding the lyre. A statue. 

On the left above: The picture on fresco 
by Conter of Brescia shoios the Union of the 
Academy of St Luke to that ofArchceology^ for 
the illustration of the antique monuments. 

17. Faun, a statue of mediocrous style, found 
near the Lateran. 

18-19. Apollo, a statue larger than life - 
Paris a small statue with modern restorations. 

Cpmpartment IV. 

62. Hygeia, a statue larger than life of 
the goddess of health, who is here represented 
with the features or likeness of an Augusta and 
probably of Domitia. 

On the lefty on each side of the entrance to 
the Braccio NuovOj on columns of grey marble: 

64-65. Trajan— Augustus, two busts in black 
marble.. 

Compartment V. 

On the right J on the wall: 
70. Priest of Bacchus, a half figure. 
On marble slab: 

74. Sitting statue of Pluto with Cerberus, 
found in the Villa Montalto formerly Massimo. 
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75. Histrionic head with mask. 
79. Diomed assailed/by Hercules, a head with 
a hand grasping it by the hair. 

■ 84. Faun playing the flute, found in Hadrian's 
Villa at TivoU. 
On the left: 

106. Comic and Tragic Masks in high relief 
of very elegant work. 

107. Head of Julius Caesar. 

Compartment VI. 

On the right: 

The fresco above in the lunetta, the work 
by Durantinij expresses the removing of the\ 
earth from the archs of Septimius Severus and\ 
of Costantine by care of Piibs VII. 

120 A Vestal Virgin with double tunic wi- 
thout sleeves, having the cista and the volumes. 
Found in Hadrian's Villa. 

121. Clio, Muse of history. 

123. Statue of Diana. 

On the left: 

124. Male statue. The head which has been 
added represents Drusus, brother of Tiberius. The 
cippus bears an inscription to (?. Munatio BassOj 
Sagittariorum Praefectoywho was Curator of the 
Roman citizens of the Colonia Victrix at Camo- 
lodunum in Britain, the modern Colchester. 
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Compartment VII. 

On the marble table: 

135. Veiled bust of Julius Caesar as Pon- 
tifex Maximus., 

Below the ancient cornices^ on the left: 

Fragment of basreliefs of ^^wirious subjects. 

154. Fragment of sepulchral urn with a 
boxing match on a portion of sepulchral coflEln 
with the figures of a gimnasiarc, a wrestler, 
and of a tibicen or pipe-player. 

On the marble table: 

157. Flavia Domitijila wife of Vespasian. 

159-161. Domitia - Lucilla wife of Lucius 
V^rus. 

A. 165. Youthful bust of Nero with cuirass. 

Below the ancient cornices j set in the wall: 

173. Fragment of basrelief representing Si- 
lenus falUng from his ass. 

Compartment VIII. 

The subject of the lunetta above by Conca 
is allusive to the restoration made in the Borgia 
Hall for the use of the Pinacothecaj removed 
there by Pius VIL 

On the right: 176. Headless and armless 
statue found in Hadrians'Villa. From the dispo- 
sition of the folds of the drapery it has been 
successively supposed to represent Diana descen- 
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ding from her chariot to contemplate Endymion, 
Ariadne in search of Theseus, or more probably 
Niobe in the act of flying the vengeance of the 
irate Diana. It is a fine imitation in the vivacity 
of action of the Iris by Phidias in the Parthe- 
non. It stands on the sepulchral cippus of Titus 
Sextiusr. 

177. Musa placed on a cippus dedicated to 
Caius Clodius Amaranthus who attained the age 
of 03 years, a rare instance of longevity among 
the ancient Romans. 

On the left: 179. Sarcophagus of C. Junius 
Evhodus and of Metilla Acte his wife, Priestess 
of Cybele, found at Ostia, bearing a representa- 
tion of the myth of Alcestis, who sacrificed 
herself for her husband Admetus, king of Thes- 
saly, celebrated for his piety. 

/ 181. Group, of Diana Triformis under the al- 
legorical figure of the three different regions 
Heaven, Earth and Hell. 

182. Square Altar in Pentelic marble, with 
Dyonisiac subject found at Gabii. 

Compartment IX. 

On the right J on marble table: 

189. Bust of a sleeping boy. 

191. Boy with two torches allusive to the 
rising and close pf day, Lucifer and Hesperus, 
or probably to Hymen. 

On the cornice: 
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^ 197. Colossal bust of Pallas well executed 
in Greek marble of superb sculpture, found at 
Tor Palerno the ancient Laurentum. The frag- 
ments found in the vicinity lead to believe that 
the whole statue once existed there. 

198. Sepulchral altar richly vjrrought with 
simbolic figures having reference to the origin 
of Rome. 

On the left J on marble table: 

221. Bust of Antonia the younger wife of 
Drusus. 

223. Bust of Julia Man^msea. 

224. Plotina wife of Trajan. 

230. Large sepulchral cippus of great merit 
erected to Luciae Telesinae, daughter of Caiusthe 
tutelary gods of whose family were Apollo and 
Diana. It would appear from the allegorical bas- 
relief upon it that she died of childbirth on 
being delivered of twins. The cippus is beautifully 
wrought with sphinzes, and rams heads. 

232. Bust in white marble with head of nero 
antico bearing a great reseniblance to the one 
in basalt of Scipio African us in the same Gallery. 

Compartment X. 

On the right: 240. Britannicus, a statue 
smaller than life-size heroic^^Uy representing 
this unfortunate son of Messalina. 

241. Juno suckling Hercules or Mars, a sit- 
ting statue formerly in the Quirinal Gardens. It 
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is placed on honorary basis of Flavins Peregri- 
nus Saturninns. It informs us of his capacity 
and also that a gilt statue was erected in his 
honour. 

242. Apollo Cytharsedus, small statue of good 
style of sculpture. 

On the left: 244. Fine colossal mask of Ocean 
personified, formerly forming part of some foun- 
tain. It rests on a puteus sacred to Hercules 
supported by a cippus of L. Furius Diomed, sil- 
versmith or enchaser in the Via, Sacra. 

Compartment XI. 

On the right: 

246-247. Fragments of basrelief set in the 
wall, the first of which represents the Muses 
Euterpe and Erato, the second Melpomene and 
Polymnia. 

248. Basrelief with Muses and Poets. One 
of the latter seated in form of Clio is supposed 
to represent Homerus, the other before Erato, 

Pindar. 

* 

253. Head resembling Vespasian. 

254-256. Niobe and Sappho, beautiful fema- 
le heads. 

255. Jupiter Serapis, small statue in grey 
marble, with the head, arms and feet in white 
marble. 

262. Laughing child with mbtcciUa or small 
shirt full of grapes. The atitches in the seams 
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are worthy of note. Found in the excavation* 
at Veil in 1841. 

263. Zenobia queen of Palmyra, well known 
head. 

264. Torso of a boy which shows the trace 
of a wound in the right arm-pit. It belonged 
to a votive statue. 

Compartment XIII. 

The fresco is allibsive to the ampliation of 
the numismatic Museum in the Borgia HallSj 
made by Pius VII. 

On the right: 

294. Semicolossal statue of Hercules found 
in 1802 ^ear Oriolo, restored by Sig. d'Este af- 
ter a model from Can ova. 

295. Torso of reposing Bacchus or of Apollo. 
On the left; 296. Youthful figure of a vi- 
ctorious Athlete at rest. 

297. A wrestler reposing, found at Porto 
d'Anzio. 

298. A fine statue of Bacchus with the 
panther. 

Compartment XII. 

Above on the right in the wall: 
299-300. Scenic masks - The half of a clipeus 
wiih fighting Amazons, fragments of sarcophagi* 
On marble tables: 
312. Gladiator fighting with a lion. 
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313-314. A Lynx defending its prey-Genius 
of Bacchus, Ampelos or Acratus holding a lion 
hy his mane. 

On fhe left J on the wall: 

329. • Fragment of a basrelief representing- 
Actaeon surprising Diana in the bath of Gar- 
gaphia. 

330. Silenus on a four wheeled chariot drawn 
by two asses, fragment of a sarcophagus. 

On the marble-shelf: 

332, A female head very remarkable for the 
hair dress. 

340. Youthful sleeping shepherd enveloped 
in his pallium, his head resting on a wine jar and 
a basket, a mythical representation of a vision, 
or 'revelation of the gods during sleep. 

A, 343. Brutus, a life size head of the slayer 
of Caesar; by some conjectured to represent Le- 
pidus, the famous triumvir. 

Compartment XIV. 

The fresco in the lunette shows a Genivs 
pointing to the miracle of artj represented by 
Raphael's oil-painting of the Transfiguration. 

On the right: 

352. Mithraic priest erroneously restored as 
Paris with the apple of discord. A remarkable 
small statue found outside Porta Portese. 

353. Venus seminude sitting on a rock in 
the act of descending to the bath. We easilj 
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remark the traces of the two amorini who sur- 
rounded the figure. She is finely dressed with a. 
calyptra on the head, and an arrow in her right 
hand, which is & modern restdration. A very, ele- 
gant statue removed from the Quirinal. 

354. Minerva in armour with helmet ador- 
ned with owls. A small statue, the elegant work 
of a Roman artist who not well understood how 
to impr)BSS the classic Greek character usual to 
this goddess. 

On the left: 

356. Colossal serhiflgure of a captive King in 
Phrygian or pavonazzetto marble. From the 
Villa Negroni.* 

Compartment XV. 

On the right, on marble table: 

362. Head of a Niobe, or of an ideal type. 

365. Head of Caius Caesar, found at Ostia. 

369. Bust of Agrippina wife of Crermani- 
cus. 

A. 372. Fragment of basrelief of the eas- 
tern frieze of the Cella of Parthenon, the only 
one existing in Italy, all the remainder being in 
the British Museum. It is the wofk of Phidias 
and Scopas, and represents a Pompa or Pana- 
then&.ic procession celebrated in Athens in ho- 
nour of Minerva. It was conveyed to Venice 
by the doge Morosini after his conquests in the 
East, and subsequently given to the doge Giugh 
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tiniani. Baron Camuccini purchased it by order 

of Pius vn. 

On the left on marble table: 

383. Annia Faustina, wife of Elagabalus. 

384. Unknown female head. 

385. Lucilla, wife of Lucius Verus. 

386. Faustina the younger, wife of Antoni- 
nus Pius; head with hollow eyes which originally 
were filled with precious gems. 

392 - A. 392. Jupiter, a bust with modern 
restoration - Male torso of unknown youth. 

Compartment XVI. 

The fresco in the lunette shows Pius VIT 
consigning to Canova the chirograph prohibiting 
the eocportation of antique works of art, A work 
by Ferrari. 

On the right: 399. Colossal head of Tiberius 
found in 1811 among the excavations at Veii, 
placed on the honorary cippus of Cerellius Po- 
Ijitianus. 

400., Tiberius; colossal sitting statue, heroi- 
cally represented, found at Veii in 1811. 

On the left : 403. Statue of Pallas armed 
with the segis. Placed on an altar of Ceres with 
Latin verses in honour of this goddess. 
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Compartment XVII. 

On the left: 

411 - 412. Apollo - Cariatyde. 
'414-415. Heads of Faun and Venus. 

On the cornice: 

416. Head of young Augustus, found at Ostia 
in 1806 by M. Fagan the British consul, in an 
admirable state of preservation. It is skilfully 
executed in Parian marble of surprising whi- 
teness. 

417-419. Rare busts of the Caesars Caius and 
Lucius, sons of Agrippa and Julia, and nephews 
of Augustus. 

418. Julia daughter of Augustus, a fine bust 
found at Ostia in 1855. The existence of the 
holes in the lobe of the ears lead to the sup- 
position that they were once adorned with 
golden inaures or earings. 

422. Bust of Demosthenes with a portion of 
the pallium. 

423. Agrippa Pdsthumus son of Julia and 
brother to Caius and Lucius. It was found on 
the Aventine, and was given to the Museums 
through the munificence of Pius IX. 

424. B - Head strongly resembling Cicero. By 
some it is stated to be the only one known 
portrait of the great Orator, agreing perfectly 
with the features represented on Siphylian coins. 

On the left: 
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438. Head supposed to be Horace, the poet. 

434. Sylvanus crowned with pine-leaves and 
holding fruits in his hands, a bust. 

435. Head supposed to represent M. Brutus 
for his great resemblance to his features. 

437-441. Head of Septimius Severus - Alci- 
biades, a well executed head of the celebrated 
Athenian general. 

Compartment ^Vlll. 

The fresco in allusive to the rewards and 
promotions granted by Pitis\VIT to the Sculpture. 

450. Statue larger than life restored as a 
Mercury. It is very remarkable for the beautiful 
manner of treating th,e hair. 

451. Statue ofseminude Nymph, placed on 
a votive altar erected by C. Mercurius Amaran- 
thus, on the recovery of his well beloved daughter 
Flavia Parthenopea. * 

On the left: 

453. Meleager, a statue erroneously restored 
to represent a hero, or imperial personage, 

% Compartment XIX. 

Above on the loallj on the right: 
456. Chariot races in the Circus with winged 
Victory near the Spina^ a fragment of a sar- 
cophagus. 

464. Mithraic Sacrifice , in bigio morato 
marble. 
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465-66-67. Swan. — Phoenix, a fabulous 
bird burning itself on a pyre. - Dog with collar. 

On the left J on marble table: 

473. Head of Antonia senior wife of Drusus. 
477-78 Head of Domilia and Messalina. 

480-86. Satyrs carrying wine-skins on their 
shoulders. 

Compartment XX. 

4 

The fresco in the lunette represents Father 
Tiber in the act of fondly gazing at the carts 
laden -with the works of art carried off by the 
Frenchj and returning to Rome — A work by 
Hayez. 

494. Tiberius seated, at a later age than 
the previous one seen. This splendid statue in 
Pentelic marble was found in 1796 at Piperno, 
and'purchased by Q-regory XVI for 64,000 francs. 

495. Cupid, a' statue found broken to pieces 
near the Lateran with the statues of Titus and 
Julia in the Braccio Nuovo, since admirably 
restored. 

On the left: 

497. Fragment of a basrelief on which are 
sculptured two corn mills, trusatilesjumentariae^ 
turned by horses blindfolded. A lamp, stands 
on a bracket. It was found outside the Porta 
S. Giovanni. 

A. 497. Sarcophagus of a boy with represen- 
tation in b. r. of the game the castelletto played 
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with walnuts by children of both sex^s. Found 
on the Appian modern Way. 

498. Clotho, one of the Parcae with distaff 
in her hand, spinning the thread of life. 

Compartment XXL 

On the rigJitj upper marble-table: 
505. Head of Antoninus Pius, wearing Hhe 
civic crown; bust larger than life. 

506-509. HeadofMeleagerandof an Orator. 
' 510. A - Bust of Lucius Munatius Plancus, 
one of the bravest Caesar's lieutenants, and con- 
sul during the year of Rome 712. It stands 
on a lion's paw in the form of a Chimera. 

512. Head of Marius; removed like the 
above of Plancus from the Randanini collection. 

513. A - Head of Venus in hard Greek marble 
found in 1804 in the Baths of Diocletian. The 
ears are pierced for earings. 

On the left: 

526. Head of Faun crowned with ivy. 

531 . Phocion, a- helmeted head. 

533. Female reclining figure holding a cup 
and funeral crown. At its feet is a lamb, and below 
an inscription in memory of the deceased. 

535. Philoctetes grieving over the wound 
inflicted by the . arrow of Hercules on his foot. 

A. 535. Plautilla wife of Caracalla, found at 
Ostia. Head of life-size. 
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Compartment XXII. 

Architecture is pointing to the foundation 
of the Nuovo Bra ccio^ an allegorical fresco al- 
lusive to the h(moy,rs given to this branch of 
Fine Arts by Pius VIL 

544. Silenus, a fine statue in saline marble, 
the work of a Greek artist. Found in the Valle 
Aricia in the supposed site of the Villa of P. 
Memmius Regulus, one of the Arvales and highly 
praised by Tacitus. 

On the left: 546. Diana Jjucifera with torches 
in both hands. A very interesting statue for- 
merly in the Mattel Gallery, and subsequently 
given by Prince Doria Pamphyly to Pius VI. 

547. Isis. Colossal bust in Pen.telic marble 
of the fertilizing goddess of the Egyptians. It 
came from the Gardens of the Quirinal and 
stands on a cippus on which is a Poet feasted 
by the Muses. 

548. Diana Lucifera, a statue with modern 
restorations. . 

Compartment XXIII. 

On the right above: 

550. Fragment of basrehef representing the 
Lvdi Casfrenses or athletic exercices of the sol- 
diers. 

561. Male bust supposed to represent Tragan*i 
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felher, or according to Chmttani^ Domitius Eno- 
barbus the father of Nero. 

563. Bust resembling the portrait of Aris- 
toteles. ' 

On the left: 

567. Very rare basrelief with representa- 
tion bearing allusion to the mysteries of Mythra. 

568-569. Mithraic * sacrifice , conveying a 
very complete idea of its mysteries and resem- 
bling the one in the Libjary. Found at Ostia. 

580. A Prefica, or paid mourner who at- 
tended funerals with loose hair and beating her 
breast. This small statue was found at the foot 
of the Pincian Hill in 1822. 

Compartment XXIV. 

On the right above: 

In the lunette: The Accademy of St Luke 
instituted for the benefit of the three sister 
arts Painting^ Sculpturej and Architecture. 

587. Statue of Faustina the Elder und^r the 
semblance of Ceres, placed on a cippus of Carpus 
Pallantianus, an imperial freedmann andAnnonae 
Praefectus, 

588. Bacchus with Faun. A colossal group 
found in the neighbourhood of Frascati in a te- 
nement of the ancient family of Murena. ' 

589. Mercury an elegant statue, with the 
head covered with the petasus. Found near the 
Monte deJla Pieta. 



Digitized by LjOOQ IC 



- 93 - 
On the left: 591. Statue with head of Clau- 
dius placed on an altar dedicated to the Sun. 

592. Torso^ of Apollo represented as the Sun 
with a band where are the twelve signs of the 
Zodiac, around the breast. The style is excellent. 
It was discovered in rebuilding the Valle Thea- 
tre ih 1828. 

Compartment XXV. 

Above on the right: 

593-596. Elegant basreliefs representing va- 

." rious subjects, set in the upper portion of the wall. 

601. Manila Scantilla, wife of Didius Julianas. 

604. Bacchus clothed as Venus, a fine head. 

607. Neptune, an excellent bust in Pentelic 
marble found at Ostia and presented to Pope 
Pius VII by the English consul Pagan. 

608. Agrippina the younger^ head of life size. 
On the lefty on the marble table: 

619. Head supposed to represent Agrippina 
the Elder. 

621. Household god of which a repetition 
exists in the ^corridor of Inscriptions, where he 
is represented with the bulla round his neck, 
which boys hung up on assuming the toga. 
. According to some it is ?t Typhon or Bes. This 
monstrous Egyptian divinity was destined to car- 
ry on the war against Olympus after the fall of 
the giants. It is also an ancient cosmogonic re- 
presentation of vulcanic eruptions. 
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Compartment XXVI. 

On the right: 

The fresco above represents the Walk on 
the Pincian Hill, open to the Public through the 
munificence of Pope Pius Vn. Painted by Hayez. 

635. Torso loricato with head of Philip the 
Younger. 

636. Hercules and Telephus or Ajax in his 
arms, a well executed semicolossal statue, one 
of the finest in the Museum. It was found in 
the Campo de' Fiori near the theatre of Pompey. 
It rests on a votive altar sacred to eight tute- 
lary deities of the produce of the country. 

On the left: 

638. Torso of a female figure or of an Her- 
maphroditus in good Greek style. 

689. Julia Soemia mother of Elagabalus 
under the attributes of Venus; a life-size statue 
found in the ancient Forum at Praeneste. 

Compartment XXVII. 

Fragments set in the upper part of the waM: 
641 . Juno Pronuba inducing Thetis, the god- 
dess of the Sea, to espouse Peleus, a hero of 
Thessaly and afterwardis father of Achilles. 

642-643. Upper portion of a well draped fe- 
male flgure-The Birth of Erictonius; two frag- 
ments in excellent style found in Hadrian's Villa. 
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644. Maenades celebrating the Dionysiac my- 
steries, a basrelief found on the Esquiline one 
of the most exquisite remains of pure Grecian 
workmanship. 

On the marble table: , 

647. Statuette of Athys, priest of Cybele. 

648. Lycian Apollo found near the source 
of the celebrated Aquae Albulae at Tivoli. 

651. Child pressing a goose or a swan to 
its breast, a fine allegory of winter - Ostia. 

652. Head of a Centaur in Grreek marble. 
655. Perseus showing Andromeda the head 

of Medusa in the water, by others supposed to 
be the Genius of death with the iQ.rva at its 
feet and the Earth personified. 
On the left: 

672. Ganymede with the eagle of Jupiter. 

673. Venus Maritima crowned with flowers 
by two Genii, or more probably Julia Mammaea, 
mother of Alexander Sevet us, with the attributes 
of this goddess. Found at Ostia. 

Compartment XXVIil. 

The fresco painted by Ridolfi makes a me- 
morial of the Arazzi by Raphaelj placed in the 
Museum by care of Pius VII, 

682. Antoninus Pius, heroic semicolossal 
statue formerly in the Rotunda Hall. Found in 
Hadrian's Villa. ' 
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683. Hygeia, goddess of health, a statue ot 
a good style, which formed a group with the 
one of Esculapius. 

On the left: 685. Large sarcophagus of a 
certain Nonius Asprenas and Nonia Conliberta. 
On it is sculptured in bas-relief an oil press in 
full work as well a.s various measures such as 
the quartariu^j secctarius etc. Found at Ostia. 
Over this sarcophagus is to be remarked a head 
of bearded Bacchus (685. A), with hollow eyes in 
giallo antico styled camagione, found on Pincian 
Hill in 1822. » 

686. Tuccia or Tutia, a vestal virgin car- 
rying the water of the Tiber in a sieve to the 
temple of Vesta in proof of h er chastity. The 
inscription is worthy of note: S . K. PELLO. SicKa- 
lumnian Pello; this proof silences calumny. The 
inscription paay be also rendered: Sepulchrum. 
Kaiumnian. Pello. A very rare statue smaller 
than life. 

Compartment XXIX. 

On the right above in the wall :■ 

688. Menelaus supporting the body of Pa- 
troclus, fragments of basreliefs set in the wall. 

690. Surrender of the body of Hector not 
Antinous, as the inscription wrong ly assertg. 

698. Unknown well preserved bust by some 
supposed to be of Cicero, the prince of Roman 
Orators, found near the tomb of Cecilia Metella. 
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701. Bast of Antonia the Elder, wife of 
Drusus. - Antoniuus Pius. 

704. Ulysses in the act of presenting the 
cup of Prammian wine to Polyphemus or to 
the Nymphs , a well executed and very ex- 
pressive statuette \7ith the same figuration, of 
the coin of the ancient Manilla Family, 

On the left above 'm the wall: 

709. Bacchus on a tiger, followed bySilenus 
on his humble ass, and a festive crowd of Faun$ 
and Maenades; fragment of a t)asrelief set in 
the wall. 

On marble shelf: 

711. Head resembling Julia Pia, 

715. Head with resemblance of Tiberiusu 

717. Head probably of Julian the Apostate 
from the resemblance it bears to the bust of 
that emperor in the Capitoline Museum. 

724. On the left: Hermes (^i bearded Bacchus 
with double face - A gift from Pius IX. 

729. Penelope, fragment of a figure in ar- 
chaic style. 

Compartment XXX. 

On the right: 

The fresco in the lunette^ represents the 
colossal buttress supporting the southern por- 
tion of the Colosseum f ereeted Jyy Val^dier b^ 
order of Pius VII, to protect it from evident 
dianffer of falling. 
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733. Semicolossal recunibent statue of. Her- 
cules^ formerly in ,the Villa d'Este at Tivoli. 

734. Bearded hermes of Solon. 

735. Torso of Mercury, found near the Church 
of S. Maria deirAnima, presented by ffis Holiness 
Pope Pius IX to the Museum in 1877. 

Having reached the end of this long corridor 
and ascending the marble staircase we return 
through the long suite of the above described 
Halls of the Pio-Clementino Museum,, to the 
foot of the Noble Staircase in the Hall of the 
Greek ^ross. 

The two lateral flights of this grand stair-- 
case lead to the second landing j where on the 
* right side is the Hall of the Biga and in front 
^ the long Gallery of the Candelabra. 

Hall of the Biga 

a circular Hall erected under Pius VI by the 
architect Camporesi for the special accomodation 
of the celebrated work of art from which it 
derives its name. The ctipola, an imitation of 
'the Pantheon, is decorated with stucco work, 
and supported by eight fluted columns with beau- 
tifully carved capitals. The partitions above the 
niches are ornamented with eagles and festoons 
admirably worked* in white veined marble. 

This splendid hall is so tasteftilly arranged 
that it may be cited as a model of marble 
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architecture equal to the finest antique works of 
a similar nature. 

On the floor inlaid with various mosaics are 
the arms of Pius VI. On account of its elevated 
situation, it affords a view of the greater portion 
of the Vatican gardens, the medioeval walls of 
Leo IV, and of the majestic dome of St Peter's. 
In the, niche on the right of the entrance: 
608. Sardanapalus King of Assyria as a 
Greek inscription on the edge of his mantle in- 
forms us, famous alike for his splendour and 
effeminacy, here represented with a long beard 
under the form of an Indian Bacchus. Found 
at Monte Porzio among the ruins of the Villa 
of Lucius Verus together with the Caryatides in 
the Albani Villa. 

610. Bacchus with long curled hair. 

611. Alcibiades renowned for his beauty 
and valour heroically represented in a fighting 
attitude. This statue full of vigour was found 
in the Villa IVftittei. From the ancient manner 
said filiformis by which^the hair is treated, it 
seems to be a copy of *an antique statue and 
very probably of that one in J)ronze erected by 
the Roman Senate in the Forum to this Greek 
hero in the fifth century of Rome. 

612. Closely veiled Roman personage wea- 
ring the toga and holding a patera in the act 
of offering a sacrifice. Greatly admired by Canova 
for the artistic arrangement of the drapery, this 
4Btatue probably^representing a Pontifex Maximua 
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ts highly deserving of attention. It was 
purchased for the Museum by Pius VI from 
the Giustiniani family of Venice, where it came 
originally brought firom Greece, 

614. Apollo Citharfiedus a partly restored 
statue in grechetto marble. 

615. Discobolus in repose, a copy from the 
jDamous original in bronze by NauMdes of Argos. 
This statue, justly admired for its exquisite pro- 
portions, was' discovered by the painter Hamil- 
ton at Colombaro on the Appian Way, seven 
miles from Rome, and was purchased for this 
Museiim by Pius VL 

616. Phocion, a fine life-sized statue of the 
famous Athenian general represented in the 
heroic costume of a warrior wearing only a 
rough clamys and helmet. It is also believed 
to represent Adrastus or Amphiaraus, the in- 
ventor of the Nemean Games in honour of Ar- 
ehemorus or of Aristomenes, the hero of Mes- 
sene. It was found near the fotum of Arche- 
morusy in ihe vicinity of San Niccolo in Arcione. 

618. Discobolus in action, a 'copy of the ce- 
tebrated original of Myron as the inscription 
testifies, the body inclined and the right arm 
raised in the act of throwing the discus. It was 
found on the Esquiline in 1861. 

619. Auriga or Roman charioteer of the 
Circus clothed' in the style of dress peculiar to 
tbese affittxtores. The « sickle shaped knife, held 
in t&e tefk hand served to sever the reins ia 
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case of a<5cidei]it. The palm branch in the right 
hand is a token of victory gained in. the raba^ 
Formerly in the Villa Montalto. 

620. Sextus ofCheronea,aStoic philosopher, 
*the nephew of Plutarch and preceptor of Marcus 
Aurelius. A fine statue althd by some it is 
more easily recognized as the celebrated philo- 
sopher Apollonius Thianeus. It came from the 
Gardens of the dukes of Fiano.' 

622. Diana in hunting costume with the 
quiver and greyhound, discovered .near the 
Temple of Peace. 

In the middle of the Hall: 

623. Biga or two wheeled racing chariot, 
a work of art remarkable for the rich reliefs 
which ornament it. It formerly stood in some 
temple dedicated to the Sun as a votive offering. 
The body of the chariot was for some time used 
as an episcopal chair in the choir of St Mark's 
church in Rome. The bronze reins, the wheels, 
the left horse and portion of the right are 
modern restorations made by the renowned scul- 
ptor Franzoni by order of Pius. VI. Prince Bor- 
ghese having presented the Pontiff with the 
torso of the right horse, he immediately con^ 
ceived the idea of completing this interesting 
piece of sculpture by adding the missing portions 
This splendid work of art, which adds greatly 
to the splendour of this fine hall, stands on a 
basament of verde antico. . 
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Turning to the right on leaving this hall we 
enter the long corridor or 

Gallery of the Vases and Candelabra 

This gallery is divided into six compartments 
separated py arches supported by columns of 
Civitavecchia alabaster and grey marble. A smal- 
ler opening on each side of the arch contains 
antique candelabra from which this»corridor ta- 
kes its name. Formerly an open terrace, it was 
formed into a Gallery by Pius VI after designs 
Jjy Simonetti. Although not forming part of the 
Pio Ciementino Museurfi, it may almost be con- 
sidered a completion of it. The various compart- 
ments contain craters^, altars, vases, statues, mo^ 
saics, candelabra, and other works of art in co- 
loured marble and pietre dure, from the ancient 
quarries of Egypt, Africa and the East. 

First Division 

1. Vase with handles of a rare breccia verde 
of Egypt. It stands on a half pillar of red por- 
phyry for the brilliancy of colour called ubbriaco. 

2 - 66. In the lateral openings: Trunks of 
trees with branches supporting birds'nests filled 
with cupids, an accompanying symbol of some 
Inatroh celebrated for her fecundity. N/2came 
fom' the Albani Villa. 

At the comer: 
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6. Jason th^ Argonaut, in the act of putting 
on one of his sandals, and f<>rgetting the other 
according to the prediction of the oracle which 
indicated him as the slayer of Pelias. 

14. Vase of red porphyry, on a small piUas 
of Egyptian granite. 

17-18. Vases witk handles of oriental black 
and white granite. 

19. Boy playing the game ofPuppim etfCa* 
pita the game of heads and tails, or arma e santo 
as played by Italian children of the present day. 
He is anxiously looking forward to see whether 
the . coin shows the image of Janus Bifrons or 
the ship. This rare statuette is worthy of note for 
its truthful expression. 

20. Oval sarcophagus of a child^ found' in 
the Catacombs of Sta Cyriaca on the Via Salara. 
The deceased is represented on ^the cover, and 
again on the front of the urn surrounded by the 
Muses, allusive to his preference for the study 
of poetry. 

21. Cinerary urn found like the Augustus of 
the Braccio Nuovo at Prima Porta, and i»laced 
here by Pius IX. It represents either Lycurgus 
or Pentheus, both declared enemies of the Dio- 
nysiac orgies. 

31-35. Candelabra, iihe first' of which beau- 
tifully worked in Pentelic marble bears on its 
base figures of a Faun, Silenus and a Bacchante. 
On the second is a basrelief of ApoUo inflicting 
punishment on Marsyas , and Olympus vainly 
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were found at Otricoli. 

48-50. Cinerary yase with -cover of rarest 
Egyptian graniteUo. on a pillar of giallo cm- 
tico brecciato — ^ase of serpentino kigio por- 
phyry of the rarest quality. 

; 52. Recumbent t'aun in green basalt, a very 
hard quality of stone exceedingly difficult to work. 
He is sleeping, his head being crowned with pine 
leaves, and his left arm resting on a wine-skln- 

60. Torso probablyof Apollo in a good style. 

65. Faun; seated on a rock, a small statue. 

69. Vase of the rarest kind of Lisimaco jai*- 
per With spots of lapislazuli. It stands on a pil- 
lar of Breccia di Aleppo called traccagnino from 
the variety of its colours. 

SeconcK Division 

70. On the right : Double handled vase of 
the rarest black- serpentine porphyry standing 
on a broken pillar of red ancient granite, 

A. 70. A small column in white marble with 
an inscription of Cocceius Julianus. On it is a 
suH dial found in 1868 at Ostia, during the ex^ 
cavations instituted by' Pius IX. 

74. Satyr extratcting a thorn from the foot 
of a Faun who, distracted by pain, forget? his 
winenskin, from which the wine is pouring out. 
This remarkable group formerly used as a fouzi* 
tltin was^found !n the Mattti Villa on the Ceeliaii: 
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76* Marble Mensa^ or table supported by the; 
bermes of Hercules with lion's, pa^^^. On it stands 
a votive foot (76 A.), with portion of an inscrip- 
tion supposed from the presence of a serpent to 
be in honour of Esculapius. 

79. Cinerarivm in white marble resting on 
^ modern basis adorned with scenic masks and 
daggers the symbols of Tragedy. It was exe- 
cuted by Franzoni for the purpose of supporting 
the colossal bust of Tragedy in the Rotonda. 

8i. In the niche: Diana of Ephesus repre- 
sented under the same attributes as the celebra- 
ted statue worshipped of old in the renowned 
temple of Ephesus. The brea$ts, sixteen in numr 
bar, are a mystical symbol ofthe provident care 
of nature for all living things. Her limbs are co- 
vered with a close fitting cloth covering, like 
that of a mummy, the various batids of which 
are ornamented with half figures of animals such 
as winged sphynxes, lions, bulls, stags, bee$ and 
flowers. Four other figures, probably the sea- 
sons with the signs ofthe zodiac and a necklace 
of acorns, adorn her neck. Discovered by Hamil- 
ton at Pantaniillo liear Tivoli, it was purchased 
for the Museum by Pius VI. 

82. Sarcophagus representing the murder 
6f Clytemnestra and ^figistus by Orestes and Py- 
lades, divided in various groups remarkable for 
their composition. The first shows the Furies^nd 
iEgisthus oast from his throne by PyJades. On 
;aaotiier we see the Furies with torches pursuing 
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the matricide Orestes, who in the next appears 
clasping the Delphic tripod and a Is^urel branch; 
and finally the Furies appeased after the expia- 
tion of his crime. This remarkable sepulchral 
urn came from the Barberini collection. On it 
are two vases of green Ponsevera marble; two 
cupids in various attitudes, a cup in cotognino 
alabaster; a double hermes of Bacchus and Mer- 
cury in rosso antico, found in the neighbourhood 
of Ceccano and presented by Pope Pius IX to 
the Museum; and another double hermes of a 
bearded and beardless Mercury. 

85. Rome personified in the garb of an 
Amazon, a small copy of an ancient work, greatly 
restored. This subject is frequently represented 
on ancient bronze coins of the time of Nero. 

87. A barbarian holding a vase imitated 
from the two figures, which supported the bronze 
tripod in the temple of Jupiter at Athens. 

88. Mercury with his various attributes and 
a dedicatory inscription on the basis. , 

89. Female figurq restored as one of the 
fifty daughters of Danaus. 

90. Cup in white marble partly restored, 
supported by three crouching Sileni with wine 
skins on their backs, from which the weight of 
the cup is forcing the liquid. It probably served 
as a fountain and was found at Roma Vec- 
chia. 

93-97. Candelabrum adorned \nth arabes- 
ques, festoons of flowers and acanthus leaves ; 
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removed here from the Mausoleum of Sta,Constan- 
tia, together with the opposite one. (iV. 97). 

95-96. Vase in green granite called ser- 
pentine di Q-enova — ■ Aiiother in serpentine di 
Tebe, a rare quality of granite. Both stand on 
small columns and on half pillars of beautiful 
varieties of marbles, as the grey and red oriental 
granite, and the flowered alabaster. 

98. Colossal Foot in flowered alabaster with 
toes in white marble. 

99. On a firacfee^: Votive Cupid restored with 
torches in his hand, and a string of^mulets 
round his neck. 

100. An elegant cinerary urn with sculptur- 
.ed representations of fishes, corals, masks and 
festoons or palmetto. 

lid. Diana at the chase, a small statue for 
the most part restored. 

112. A sarcophagus exhibiting on its front 
the histcwy of Protesilaus and Laodamia, a sub- 
ject very rare to be met with. It is divided 
into various scenes representing Protesilaus, one 
of the Grecian heroes, and the first who fell by 
the hand of Hector at the siege of Troy, retur- 
ning from Hade's to visit his wife Laodamia in- 
consolable for his loss. Mercury, the leader of 
souls, Psychopompos guides him to the couch 
on which she recUnes, surrounded by various 
"bacchic instruments. He is next represented about 
to cross the Styx, previously paying the custo- 
mary obolus or coin to Charon the greedy ferry- 
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man. On each side of the sarcophagus are re-* 
presentations of the infernal torments of Ixion 
tied to the wheel, of Sisyphus rolling the stone 
up hill, and the everthirsting Tantalus. It was 
discovered in a tomb near the second milestone 
on the Latin Way. 

Among the objects placed on this monument 
an elegant cup of tigrato alabaster, the gift of 
Pius IV, is worthy of note, and two vases in 
Ponsevera green the one, of black and white 
granite the second. 

114|Modern basis with scenic masks and other 
attributes of Comedy sculptured for the colossal 
bust which is now in the Rotunda. It was executed 
by Franzoni. It supports a cinerat^y urn richly 
wrought with heads of Amnion in stead of 
handles. 

117-118. Cupids pouring water out of two 
amphorse, formerly belonging to a fountain. 

119. Ganymede carried, off by the eagle^ a 
repetition of the famous bronze original by Leo- 
caris. 

120. Elegant tripod in spotted rose coloured 
alabaster, called Sardonico. 

122. Sun-dial with the signs of the zodiac 
and months of the year .inscribed in Greek cha- 
racters. Brought from the Palazzo Massimo. 
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Third Division 

in which are placed all the ancient remains di* 
scovered at Tor Marancio near the Appian Way, 
about two miles from the Porta S. Sebastiano, 
during the excavations made there in 1827 ii 
the Villa of Numasia Procula, of the time of Com*- 
modus, by the Duchess Anna Maria De Chablais, 
daughter of Victor Amedeus df Savoy, and sub- 
sequently given by her to Pius VI, with the 
frescoes of Mayrrha, Pasiphae, Canace etc; now 
in the Vatican Library, as the inscription set iu 
the wall records. They consist of frescoes in the 
Pompeian style, mosaic pieces, busts and sta- 
tues, the three most remarkable of which are 
that of Sleep, formerly in the ChiaramontiMu«* 
seum, the group of Bacchus and a Faun, and 
another Bacchus placed in front of the window. 

124. Hermes bifrohs of Bacchus and Libera. 

130. Mosaic in various colours belonging to 
an ancient triclinium or dining room. On it are 
represepted various eatables such as a fowl, 
fish, asparagus, dates and other fruit. Found in 
the triclinium of a Roman dwelling. 

133. Silenus riding on a large he-goat. 

A. 133. Column of flowered alabaster found 
in the Roman Forum, upon which stands a two 
handled vase in cotognino alabaster foiuud on 
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the Appian Way. Both these objects were given 
to the Museum by Pius IX. 

A. 134. Puteale or cylindrical well cover iu 
white marble, adorned with ba^sreliefs represen- 
ting a bacchic subject divided into very expres- 
sive groups and scenes in which are figures of 
Fauns and Satyrs in various attitudes. On an al- 
tar containing an image of Priapus is a goat 
in the act of being skinned. The old Silenus is 
supported in his drunkeness by two companions, 
whilst Bacchus, surrounded by his lively crew, 
is leaning on a Faun. This fine work of art cal- 
led the Giustiniani Well, from its having formerly- 
been in that Gallery^ is supposed to be entirely 
restored -by Algardi. ^ 

134. B. Puteale in white marble. It represents 
with figures in b. r. Mercury, who with the head 
covered wih the pileus or traveller's hat,, and 
having the talaria or wings to his feet, bears the 
new born child Bacchus in his arms wrapped 
in a cloth,- to consign him to tho care of one 
of thenyihphs, perhaps Leiicothpe charged with 
his education. Behind this group there is to be 
«een old Silenus, crowned with ivy, with a r en- 
versed amphora under his feet, inviting another 
Nymph to hasten herself to nurse the new born 
god. A joyful troop of Fauns and Bacchantes 
follows dancing and playing to assist at the 
merry presentation. The same subject, with a 
little diflference, is to be seen painted over a very 
remarkable vase or crater in the Gregorian 
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Etruscan Museum. The monument was restored 
by ihe late skilfiil artist P. Galli. 

135. Sophocles, a sitting statue greatly re- 
sembling the one in the Lateran. 

137-141. In the niches: Bacchus and Libera 
or Ariadne, statues found together. 

138. An oil merchant in his shop, a basre- 
lief set in th^ lower part of the wall. 

142. Votive marble table with foot prints. 

148. Infant Bacchus crowned with ivy sup- 
ported on the shoulders ' of a Faun, who is 
presenting him with a cup of wine. Beautiful 
group found beneath the convent of the Pas- 
sionisis near the Scala Santa. It was given 
to the Museum by Pius IX and was skilfully re- 
stored in the most part of the fig\ires wanting 
by the late P. Galli.. 

148. A- Somnus,a life-size statue of the Genius 
of Death restii^ig on an altar. Found at Tivoli. 

' 150. Torso of a small statue representing 
a peasant wrapped in bis mantle holding two 
fowls, now missing, in his right hand. 

Set in the wall: 

Eight antique frescoes representing Fauns 
and Bacchantes in the act of dancing, some 
playing on cymbals, others holding thyrsi and 
baske]ts of flowers. Found at Tor Marancio. 



Digitized by LjOOQIC 



- il2 - 

Fourth Division. 

156-220. Two vases of verde di iPoasevera 
standing on colamtis of pavonazzetto and cipol- 
lino marble. 

157-219. Two candelabra beautifully orna- 
mented with acanthus leaves. On the lower 
part are cupids carrying fruits, baskets and a 
diadem, a pastoral staflf and other attributes of 
Diana. Formerly in the church of St Agnes 
outside the walls, whence they were removed 
to the Vatican by Clement XIV. 

159. Large vase in Genova green, on a basis 
of ghiacciolo alabaster; the whole standing on 
a round altar with Medusa*s heads and bucram. 

162. A Naval Victory with trophy and rosf- 
rum under the left foot. This rare statue came 
from the Altemps palace. 

167. Small candelabrum in the shape of 
a palm-tree. On the triangular basis are ex- 
pressed various symbols allusive of Diana, to 
whom^the same candelabrum was sacred. 

168. Roman Matron under the attributes of 
Polhymnia, found at Otricoli. Is to be remarked 
the hair-dress of the Flavian jyeriod. 

173. Sarcophagus bearing a representation 
of the myth of Bacchus finding Ariadne, partly 
restored. 

175. Large vase in white marble, adorned 
with elegant carvings, and having handles for- 
med of olive twigs. 
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176-178. Little Fauns dancing, writhing in 
the excitement of the orgia to which they abandon 
themselves, 

177. An old fisherman with his basket and 
fishes sculptured on it. The fishing rod winch 
he probably had in his right hand is missing. 
Removed from the Pamphily Villa and restored 
by Algardi. 

179. Crater in white marble, the lid of 
which is ornamented with bunches of grapes 
and bacchic figures richly sculptured. On the 
well cover, on which it stands, are basreliefs 
representing the daughters, of Danaus drawing 
water in sieves, and Ocnus weaving a rope of 
green rushes which an ass is devouring, a fine 
allegory according to Pausanias, of the care- 
lessness of Ocnus during his life time, in allowing 
his wife to squander his goods. 

180. Infant Mercury found ^at Tivoli in the 
Villa of Quintilius Varus in the act of holding 
the forefinger to his lips, thus enjoining silence 
on Bactus for stealing the oxen of Apollo. This 
same subject is with slight difference represented 
on a cup in the Etruscan Museum. 

181-196. Beautiful fluted oval cups in rosso 
antico standing on columns of grey marble, 
on the basis of a candelabrum, and on an altar 
sacred to Bacchus. 

183. Saturn veiled, a statue in pietra di 
monte. 

,184. Antioch personified with attributes and 
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the river god Orontes at her feet. This group 
which may be met with engraved on colonial 
coins . of Caracalla, was found at Quadraro outside 
Porta S. Giovanni. 

185. Elegant vase in Carrara marble known 
by the name of its discoverer Franzoni. 

187. Candelabrum composed of four parts 
in the form of Corynthian capitals. The basre- 
liefs on the triangular basis represent in an 
archaic style Hercules carrying off the tripod 
of Delphos, also Apollo and a priest. It was 
presented to the Museum by Card. Zelada. 

188. Vaseip a rare alabaster of Orte placed 
on a small column of Carystian marble. The 
largest specimens existing- of this precious ala- 
baster are two small columns supporting the 
statues of SS. Peters and Paul in the Confession 
of St. Peter's, and the cuirass already men- 
tioned. {N. 389, Hall of Busts). 

189. Vase of a very rare red jasper called 
radicellato standing on a column of giallo an- 
tico or carnagione. 

190. Candelabrum in plaster^ cast from the 
one found near Naples and now in the Louvre. 
It is beautifully ornamented witl;i rosettes, acan- 
thus leaves, and various' bacchic figures. It 
stands on an antique basis belonging to another 
candelabrum. 

191-197. Comic actors masked wearing the 
short tunic and pallium. The subject is taken 
from a scene in a comedy of Plautus, where a 
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nervant escapes his master's vengeance by sea- 
ting himself on an altar. Brought from the 
Mattei Villa. 

192. Oval vase in nero antico affricano with 
two ravens for handles. It stands on a small 
granite column, and on an altar sacred to Venus. 

193-194-195. Cupids in various attitudes 
found at Roma Vecchia. 

200. Jupiter under the garb of Diana surpri- 
sing Callisto. 

202-206. Cii^erary vases in cotognino orien- 
tal alabaster placed on other cinerary urns 
bearing inscriptions. Both are standing on. a 
mouth of a well and on a votive altar. 

204. Sarcophagus with reliefs representing ^ 
the slaughter of the Niobides. On the one side 
Apollo and on the other Diana are letting fly 
their arrows at the unfortui^ate victims. This 
monument, alike remarkable for its finish and 
composition, was found on the Appian Way, and 
was presented to Pius VI by Card. Casali. On 
it stands a white marble cup in the shape of 
a shell, a gift of Pius IX and two vases of 
alabaster on columns of grey marble. 

208. Marcellus, nephew of Augustus wearing 
the bulla round his neck, found at Otricoli. 

Fifth Division. 

222. A Spartan Virgin, a winner in the 
Elian games celebrated in honour of Juno, clo- 
thed in the costume proper among the runners 
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of the stadium. On the tree is a palm leaf, an 
emblem of victory. 

224. Nemesis the goddess of Justice, found 
in Hadrian's Villa. She is similarly represented 
on ancient Q-reek coins struck at Smyrna. 

230. Vase in white marble with reliefs re- 
presenting Diana hunting a hare. The other 
animals are emblems of the worship offered up 

"to this goddess in Delos. 

231. Comic figure wearing a mask; from 
the Forum of Praeneste. 

234-237. Two Candelabra, the first of which 
Sacred to Jupiter Dodoneus, was found at Otricoli. 
On its spiral shaft two doves ar^ suspended, 
whilst on the faces of the square ba^is are the 
four divinities Jupiter, Minerva, ApoUo and 
Venus. The second is richly ornamented with 
grape leaves, arabesques, and birds eating insects. 

235-236. Two vases in granatinifera serpen- 
tina called also Braschia stone after Pius VI, 
who caused the block, from which they were 
made, to be transported |rom Civita Castellana. 
They stand on altars in the form of tripods, 
found in Sta Maria della Stella near Albano, 
where they served as fonts for the holy water. 

239. Cup in green serpentine porphyry with 
rich handles, very difficult to be wrought. 

241-245. Large vases of white marble in 
the form of a b^U, with figures of Corybantes 
and marine deities. Found at Ostia by the En- 
\glish Consul Fagan. 
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247. Small cup in red oriental granitello. 

248. In the niche : Lucilla wife of Lucius 
Verus. 

249. Cup of the rarest black porphyry stan- 
ding oil a basis of red porphyry. The whole is. 
placed on an altar with reliefs of various deities. 

Sixth Division. 

250. Crater with Neptune surrounded by sea 
horses. 

253. Sarcophagus with reliefs of Diana sur- 
rounded by Cupids in the act of leaving the 
chariot to gaze on the beautiful Endymion, who 
is sleeping on a rough peack of. Mount Latmos 
in Caria. 

256^257-261. Silenus with a wine-skin. - 
Ganymede - Paris; statues of various size. 

264. One of the children of Niobe in the 
act of flying and looking back. 

266. Elegantly sculptured crater with bac- 
chic maskjS. It stands on a milestone marked V 
and bearing an inscription dedicated to the 
emperor Valerius Maxentius. 

268. Vase of Egyptian granitello on a 
basis of the same quality of granite. 

269. Sarcophagus exhibiting Castor and Pol- 
lux ravishing the daughters of Leucippus ^ king 
of Sicyon. The two male figures who are op- 
posing them are Ida and Lynceus, the betrothed 
husbands of the unfortunate damsels Ilaira and. 
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PhSebe. At each end of the sarcophagus are 
representations of the marriage of the vtcto- 
rious Dioscuri. This important work was found 
in the Villa Mattei on the Coelian. 

On it stands a vanquished warrior fallen to 
the ground in an admirable attitude of defence, 
and a statue of Phocion similar to N. 615 in 
the Hall of the Biga. 

271. Crater in white marble greatly resto- 
red with reliefs of Bacchic subjects, and a rus- 
tic vintage performed by/ two Fauns, who are 
pressing the grapes between two rocks. The' 
scene is enlivened by a player on the double 
tibia. 

At this end of the Corridor is the entrance 
to the Gallery of Tapestries. 

Gallery of Tapestries 

divided into three sections by means of dou- 
ble arches supported by four porphyry columns. 
The entrance and the do9r opening into the Cor- 
ridor of Maps are decorated with columns of verde 
antico. The ceiling is painted in chiaroscuro, 
representing the principal events in the lives of 
Trajan and Hadrian. They were exeeu;ted un- 
der Pius VI by Murini, Nocchi and Del Frate. 

It would exceed the limits of this work to 
afford detailed historical account of these tape- 
stries, consequently only the chief features in 
their singular history will be given. 
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Leo X de* Medici desiring to ornament the 
walls of the Sixtine Chapel commissioned in 1515 
Raphael and his pupils Penni and Pierin del Vaga 
to prepare the cartoons in tempera. On their 
completion they were sent to Arras in Flanders 
where Van Orley and Van Coxis, two of Raphael's 
pupils, skilfufly copied them in texture with gold, 
silk and wool. 

The cartoons after many vicissitudes became 
the property of Charles I of England who, as 
they had been cut into sections, to suit thecon- 
yenience of copyists, caused the various pieces 
to be joined together. These extremely beautiful 
works of art are now in the South Kensington 
Museum of London. 

The tapestries designed by Raphael are cal- 
led of the 01(1 School, to distinguish them from 
those of the New School, executed in 1579 by 
his scholars for Francis I of France, on the oc- 
casion of the canonization of St Francis of Paul 
in St Peter's. 

According to Vasari the former series cost 
Leo X more than 70,000 scudi. During the siege 
of Rome under the Constable of Bourbon they 
were stolen, but subsequently i?estored in 1553 
to Julius III by the Constable of Montmorency. 

During the sixteenth and. seventeenth cen- 
turies they were publicly exhibited in the right 
portico of St Peter's on the occasion of the so- 
lemn propession of the Corpus Domini. 

When the French occupied Rome in 1798. 
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they were conveyed to Paris. A portion of these 
was returned to Pope Pius VII. The remainder 
having "been sold in 1818, they fell into the hands 
of a Gepoese Jew who was proceeding to burn 
them to collect the gold threads, when they were 
purchased by the same Pontiflf through the care 
of the illustrious Cardinal Consalvi. 

After their restitution by France, Pius VII, and 
Gregory XVI placed them in this Gallery, which by 
Pius VI had been built to contain the Pictures, 
which are now on the third floor of the Loggie. 

The Tapestries of the First Series are re- 
markable for their good taste and excellent com- 
position, and clearly evidence the hand of Ra- 
phael. 

In the second series the style is greatly in- 
ferior, the original designs having been greatly 
modified by his Flemish pupils. 

They have all suffered very much from the 
effect of time and accident, the fleshy tints being 
partly lost. 

A portion of those of the New School were 
restored through the munificence of Pius IX in 
the Establishment of S. Michele under th^ super- 
intendance of Car. Gentili. It is. regrettable that 
the work of restoration should have been brought 
to a close by the events of the year 1870, as the 
few which were completed seem as fresh as when 
they left the hands of Van Coxis and Van Orley. 
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First Section. 

Beginning on the left: 
' I. Preparations for a sacrifice to Paul and 
Barnabas at Lystra. The subject represented in 
the border in a bronze tint is John taking leave 
of Paul and the latter preaching to the Christians 
of Antioch. 

II. Paul preaching in the Areopagus at Athens. 
In the border are scenes froto the lives orthe 
Apostles. The frieze contains the arms of the Me- 
dici, Atlas, Day and Night, and a sundial desi- 
gned like the others by Giovanni da Udine. 

III. Peter receiving the keys, a symbol of 
his election as Vicar of Christ, called also Pasce 
oves meas, 

IV. Death of Ananias. In the border, the re- 
turn of Card. Medici to Florence. The frieze 
contains the arms of Leo X with figures of Faith, 
Hope and Charity. 

Above : V. A Copy of the celebrated « Spasimo 
di Sicilia > or Christ falUng under 'the cross, 
now at Madrid. 

VI. Beloio: Symbolic representation of the 
Holy Eucharist. 

On the right: 

Vn. Above: Our Saviour falling under the 
cross, a gift of Pope Pius IX. 

Vin. Peter's miraculous /iraught of fishes 
in ihe sea of Tiberias. This.most beautiful piece 
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of tapestry was the first of the series designed 
by Raphael. 

On the border: Cardinal Medici entering 
Rome to take part in the Conclave, where on 
his being elected Pope he receives the submis- 
sion of the Cardinals. 

IX. Healing of the lame man at the beauti- 
ful gate of the Temple. 

On the border: Card. Medici made prisoner 
at the battle of Ravenna, fought by the French 
against the Spaniards and the Pontifical troops 
at which he assisted as a Legate. 

X. Conversion of Saulus already fallen'from 
his horse to the ground, whilst he was preparing 
himself to persecute the Christians of Damascus. 
A great confusion reigns amidst his followers, 
some of whom |iasten to help their fallen captain, 
others are curbing the frightened horses. On the 
border is represented the massacre of the Spanish 
troops at the taking of Prato in 1512. In the priso- 
ners led before a warrior are represented Capponi 
and Bozzoli, the chiefs of the conspiracy against 
the Medici afterwards beheaded , their grace 
granted by the Ppntiff having not arrived in tinae. 

Proceeding from this to the ' 

Second* Section. 

r 

On the left: 

XI. Our Lord appearing to Mary Magdalen 
in the gaf b of a garde'iier; a piece of tapestry also 
called Noli me tangere. 
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XII. Christ and the two disciples at Emmaus. 

XIII. Presentation in the temple with figures 
of the Virgin, Infant Saviour,' Joseph, Simeon, 
and the prophetess Anna. 

XTV. Adoration of the shepherds. 

XV. Ascension of Our Saviour on the mount 
of Olives. 

XVI. Adoration of the Kings, followed by a 
numerous and splendid retinue carrying the of- 
ferings of gold, incense and myrrh. The number 
and beauty of the figures, make this one the 
most remarkable of these, tapestries. 

On the right: 

XVII. The. Charge to Peter. 

XVIII. XIX. XX. The subjects from the 
massacre of the Innocents by Herod. A compo- 
sition highly expressing in a natural manner 
the contrast of the affection in the mothers, the 
extreme fierceness and the cruelty of the exe- 
cutioners, with an infinite variety of passions 
that touch the heart by compassion. 

XXI. Small tapestry representing Calvary 
and scenes from the passion of our Lord, by 
Hubert Van Eyck. 

XXII. Adoration of the Kings by the same 
author. 

Third Section. 

On the left: ^ 

XXIII. The resurrection of Our Saviour, with 
the soldiers guarding the sepulchre in various 
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attitudes of fear, and the three Maries approa- 
ching from Jerusalem to embalm the dead body 
of Christ. A tapestry very remarkable for the 
grouping and beauty of the figures. 

XXIV. The descent of the Holy Ghost in 
the shape of tongues of fire, symbolising the 
power of their future preaching over the He- 
brews, on the Apostles. With these are also ga- 
thered the Virgin, Mary Cleophas, and Mary 
Magdalene. 

On the right: 

XXV. An 'earthquake personified by a giant 
shaking the earth during the emprisonment of 
Paur and Silas at Philippi, through the hatred 
of the Jews after the deliverance of the girl 
possessed by the evil spirits. The gaoler, is fri- 
ghtened at seing the doors of the prison mira- 
culously open. 

XXVI. Religion, Charity and Justice design- 
ed by Pierin del Vaga. Underneath are two 
lions supporting the papal banners on which 
are the keys of the Church. Jhe arms on the 
lower border are those of Leo X. 

XXVII. The stoning of Stephen absorbed in 
a vision of Our Lord who appears to him seated 
on the clouds to the right of the Eternal Father. 
Is to be remarked on the left the young Saulus, 
to whose care the dresses of the witnesses we- 
re left. The lower border represents Card. Me- 
dici created Tuscan Legate, on his retjirn to 
Florence. 
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Here is the entrance to the Oallery of Geo- 
graphical Maps. 

Gaiiery of Geographical Maps 

of all the provinces of Italy. The execution of 
this colossal work was by Gregory XIII entrust- 
ed to Father Ignazio Danti of Perugia, a do- 
minican, who was assisted by his brother An- 
tony. These maps are divided into thirty eight 
parts, each of which occupies the space between 
the windows. This large corridor exceeds 185 
yards in length. 

A choice collection of more than seventy 
busts and terminal hermes, the greater part of 
which worthy of special attention, placed here 
by Pius VII, add to the decoration of this Gal- 
lery. 

The ceiling and recesses of the windows 
were under the direction of Muziani,- painted by 
Mascherini, Cati, Sem^nta, Massei, Nogari etc. 
with subjects taken from the OLd and New 
Testaments, and the lives of the Saints, as well 
as from those of men famous in Science and 
Learning, corresponding with the provinces 
which they have contributed to render illustri- 
ous. The figures in the historical pieces are by 
Antonio Tempesta surnamed « 11 Tempestino ». 

Pope Urban VIII (1631) was the first to 
undertake the restoration of these Maps, which 
had begun to suffer very much from damp and 
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corrosion. The paintings were recently restored 
to their pristine brilliancy by Bianchini and Lais 
by order of Pius IX. 

Beginning on the left: 

I. Map of the Q-ulf of Lepanto in the Io- 
nian sea witb the engagement between the Turk- 
ieh and Christian fleets in 1511. 

II. Island of Tremiti in the Adriatic with 
remains of the harbour of Claudius. 

ni. Salentum, province of Otranto in Sou- 
thern Calabria with a view of Otranto. 

IV. Apulia on. the Adriatic, an ancient pro- 
trince of the Kingdom of Naples including the 
whole of the south east of Italy. The battle of 
Cannes is represented on the right. 

V. The Abruzzi, a province of Naples with 
plans of Aquila and Basilicjata. This map con- 
tains a representation of the Caudine Forks with 
the defeat of the Romans, and the lake Fuci- 
nus, since dried up by Prince Torloriia. 

Vl.-Vn. Picenum -Territory of Ancona with 
a portion of Picenum and a plan of Macerata. 

Vni. The duchy of Urbino annexed, to the 
Pontifical States of which it formed one of the 
Delegations. 

IX-X. Flaminia-Bologha, with the Flaminian 
Way between Roma and Rimini. 

XI. Duchy of Ferrara formerly a delegation 
of the Papal States. 

Xn. Mantua with the fortress and town on 
the Mincio. It was in this territory that S. Leo I 
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prevailed on Attila to give up his projected 
invasion of Rome. 

Xin. Piacenza and Parma with their re- 
spective plans- 

XIV. Fori! on the Adriatic Sea. 

XV-XVI. The Venetian province of Padua 
and Vicenza on the Po, with plans of these 
two cities. - Duchy of Milan. 

XVn. The provinces of Piedmont and Jtfont- 
serrat with plans of Turin, Milan, the Delphinate 
and ancient duchy of Savoy. 

XVIII. Ancient Italy chorographically repre- 
sented between the Tiber and the Arno with 
the earliest geographers Strabo and Ptolemy, 
and its seas viz the Adriatic, the Ligurian or 
sea of Genoa, the Tyrrhenian^ the Sicilian, a 
portion of the Ionian, with the lakes Trasi- 
menus, Fucinus, Bolsena, Benacus or Mcaggiore, 
and the lake of Como. 

XIX. Ancona, a Doric city fortified by Ur- 
ban yill, with the harbour of Trajan. 

XX. Venice the ancient queen of the sei, 
with views of its principal monuments and is- 
lands on which it is built. 

An elegantly carved'door leads to the Pope's 
private atidience rooms, the Hall 6f the Imma- 
culate Conception and the Stanze of Raphael. 
The cornice is in portasanta marble surrounded 
by figures of Justice and Abundance supporting 
the arms of Gregory xm. 

XXI. Genoa, formerly an illustrious republic. 
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It is built like an amphitheatre with 'wiev of 
the city and the fine Riviera. 

XXII. Trajan's harbour at Civitavecchia on 
the Tyrrhenian sea^ with portrait of its restorer 
Urban VIII. The existing walls of the town 
were built by Pius IX. 

XXIII. Modern Italy, opposite the chart of 
ancient Italy., It contains the figures of its mo- 
derif geographers Flayio Biondo and Raphael 
of Volterfa. 

.X^V. Liguria with its capital Genoa. 

XXV. Etruria with maps of Florence, Siena, 
and Castel San Miniato. 

XXVI. Perugia placed between Umbria , 
Siena, and Florence above the valley of the 
Tiber. 

XXVII. Patrimony of St. Peter with the 
Roman provinces, the Marches, Umbria, the 
Sabine country, Latium, the Tyrrhenum^ the 
maps of Viterbo, Orvieto, Rome and the rivers 
Pallia, Tiber and Flora. 

XXVIII. Umbria with a view of Spoleto. 

XXIX. Latium and the Sabine country with 
map of Rome, and views of Cape Circeo, Terra- 
cina and the Campagna. 

. XXX. The principality of Salerno on the 
gulf of the same name celebrated for its me- 
dical university. In the vicinity is the renowned 
Abbey of Monte Santo. 

XXXII.Basilicata or southern portion of Italy, 
famous for the ruins iof Paestum and its roses. 
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XXXin, XXXIV. Calabria Ulterior and Cite- 
nor between the Adriatic and the Tyrrhenian Sea. 

XXXV. The island of Corsica. 

XXXVI. The island of Sardinia which takes 
its name from Sardus, the chief of a colony of 
Lybians, who were its first inhabitants. 

XXXVII. Sicily, named after king Si cuius, 
and from its three fields called also Trinacria. It 
contains maps of Messina, Syracuse and Palermo. 

XXXVIII. Avignon on the Rhone, once the 
residence of the Popes from 1307 to 1377. 

XXXIX. The island of^ Elba with the Roman 
harbour of Claudius. 

. XL. The island of Malta with a representa- 
tion of the vanquished Turks raising the siege. 
Returning to the Noble Staircase and ascen- 
ding to the third flight of steps ornamented with 
columns of breccia corallina and breccia of Co- 
ri supporting the roofj we reach the third lan- 
ding^ where is^he entrance to the Gregorian 
Museum of Etruscan antiquities. Here are to be 
remarked two columns of the rarest brizzolato 
black and white porphyry ^ found at the TrePon- 
tane outside Porta S. Paolo ^ which adorn the 
Loggia or balcony^ open in order to afford a 
better view ofthe mosaic pavement of the Greek 
Gross J and of the covers of the imperial porphyry 
sepulcral Urns. 

On the left and right side: 
* 602-603. Winged Victories supporting a me- 
dallion of a matron — The mythical subject of 

9 
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Medea who is delivering poisoned gifts to GHau- 
ce, the newly married wife of Jason^ her rival. 
Basreliefs set in the wall. 

604-605. In the niches : Cybele enthroned 
with two lions. - Dacian Prisoner clothed in a 
skin the ^^awsop^ or woollen, clock, ifc'ith armours 
and ensigns of his country. High-reliefs. 

606. Double handled oval vase of the rarest 
plasma granite. 

On the right near the iron grating of the 
Etruscan Museum: 

607. Tripod in high-relief found in the Vi- 
gna Casali on the Appian Way, with subject of 
Hercules fighting against the sons of Hippocoon, 
or with the Ligurians, or against the islanders 
of Coo, who exchanged him for a plunderer. 

Gregorian-Etruscan Museum i 

Founded in 1836 by Pope Gregory XVI who- 
se illustrious name it bears, to contain all the 
monumental remains of this wonderful people 
of the remote ages, found in the excavations at 
Vulci, Tarquinia, Cere, Toscanella, Bomarzo and 
other cities of maritime Etruria, extending from 
the river Tiber to the Fiora. 

The late Pope Pius EX of everlasting memo- 
ry, greatly increased the collection by various 



1 To be shortly publiBbed a complete and detailed jleB» 
fiription of the Ghregorian Btruscan MoBeam by the same Author. 
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donations made in the course of his eventftil reign* 
Conspicuous amongst these is a rich collection 
of Etruscan Roman and Phoenician coloured glass, 
work purchased in 1875 from Sig. Rossignani 
for 18,000 lire, and which we shall notice in its 
proper place. 

The various objects contained in the Museum 
are classified and distributed in twelve rooms 
and halls in the following order. The most 
interesting only will be described. 

i Room or Vestibule. 

Three sarcophagi in terra cotta vsdth re- 
cumbent male and female figures on the covers. 
Collection of portrait heads in terra cotta. Two 
horses' heads in nemphrum. 

II Room. 

Cinerary urns in alabaster of Volterra. Two 
large sarcophagi, one in peperino, the other in 
travertine. — Forty seven heads and busts in 
terra cotta. 

III Room. 

In the middle: 

Large sarcophagus in nemphrum of a Lu- 
cumo, an Etruscan king and high priest, found 
at Tarquinia. 
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In the comers: 

Small cinerary urns in the form of huts, found 
at Castel Gandolfo between Albano and Marino 
below deep strata of lava - Marble urn with a re- 
clining matron[and an intelligibleEtruscan inscrip- 
tion - A fine terracotta frieze with heads of 
Bacchus and Ariadne - A bathing nymph. All 
given by the late Pope Pius IX. 

iV Room of the terra-cottas 

which are collected in this hall, which is also 
called of the Mercury from a rare statue of this 
god, which stands in the middle. It was fouDd 
at Tivoli. There is also an interesting collection 
of basreliefs, friezes, antefixae^ legs and other 
votive human limbs, fragments of female life- 
sized statues, architectural remains, terra-cotta 
cinerary urns etc. 

V Room of Greek-Etruscan Vases 

of various shapes, styles and subjects. The most 
remarkable is a crater with mezze tinte repre- 
sentation of Mercury consigning Bacchus to the I 
care of Silenus and the Nymphs. It is the finest! 
known vase of ancient Grecian ceramography.Thfl 
other vases in the form of black figures on re 
ground and viceversa, dame from various pari 
of Etruria. 

In the corner is an oxyhaphon with a comi 
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representation of Jupiter serenading Alcmene> 
assisted by Mercury. The case in front of the 
window contains a choice collection of heathen 
lamps in terra cotta. 

VI Hall of Triptolemus. 

So called from the magnificent amphora 
placed on a table in the middle of the haJl, re- 
presenting this hero in a chariot drawn by ser- 
pents, and receiving a sheaf of corn from Ceres, 
who is teaching him how to instruct mankind in 
the art of agriculture. 

The Hall is decorated with friezes painted 
under Pius IV by Nicola delle Pomarance, re- 
presenting bible and mythological subjects with 
personiffcation of the virtues. 

In the centre of the Hall is a globular vase 
for perfumes in a Phoenicio-Babylonian style, 
decorated with animals. Of the remaining objects 
the most noteworthy is an hydria representing 
Apollo Citharaedos seated on a winged tripod; 
painted in red on a black ground of exquisite 
wosksmanship. 

In the cases in front of the windows is a 
choice collection of diflferent shaped vases horn- 
bylionsj lecytiy sciphi, cmochoe, cups and small 
vases. A money-box with Fortune in an aedicula 
-Beautiful modelled heads and elegant cups in 
terra rossa d'Arezzo. 

Over the doors are three Roman mosaics 
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found on the Aventine representing a molossuir 
attacking a bull, and a lion a dromedary. 
From this Ball we enter the 

Hemicycle of the Garden of the Pigna 

a semicircular Gallery containing the)fiuest vases 
of the collection, tastefully arranged on marble 
shelves, ^and on columns of red granite and cipol- 
lino marble. 

In the first niche is a large amphora in the 

flowered style of Ruvo. In the second is another 

in the best Greek-Etruscan style representing 

Hercules greeting Minerva, found at Vulci. In the 

-third is a Bacchic subject in the Campanian style. 

The other objects on the shelves are am- 
phorae in various Grecian and Etruscan styles, 
lecyti or infundiboliform vases of Magna Grecia, 
and Campania— Two panathenaic amphojae with 
Greek inscriptions, bearing reference to the ga- 
mes celebrated at Athens in honour of Minerva. 
: Two elegant hydriae placed on columns near the 
entrance to the Gallery of the Tazze, with re- 
presentations of a poet, or of Apollo surrounded hj 
the Muses, and of Hector slain by Achilles witii 
their tutelary divinities. 

Next is the entrance to the 
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I GaHery of the Tazze 

in which is collected a large number of small 
ta2^ze of elegant form and accurate design, pla- 
ced on ingeniously constructed pedestals. The 
subjects painted on them with great skill are 
partly drawn from the famous expedition of the 
Argonauts, the labours'of Hercules, and the myste- 
ries of Bacchus. 

In the glazed case standing in the centre 
of the hall is a notable collection of paterae and 
cups in terra nera of Chiusi; vases of various 
shapes and uses, some in the form of heads of 
animals, such as bears, deer and rams; an Ethio- 
pic head and Silenic masks. The tazza witti 
Minerva obliging the dragon to throw up Jason, 
and the Olpe with the history of Menelaus and 
Helen are alike worthy of note. 

In the niche ait the end of the Hall is a bust 
6f Gregory XVI the founder of this Museum. 
On each side are two fine amphorae standing 
on blocks of cipollino marble. The one from 
Vulci represents Ajax and Achilles playing at dice, 
with the myth of the Dioscuri on the reverse; 
the other represents the rescue of the body of 
Achilles with Peleus and Thetis, and a Bacchana- 
lian scene on the lower part. 

In front: 

Round table bearing the arms of Pius IX, 
of great value for the number of minute pieqes 
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of smalt and coloured glass of which it is 
composed,, artistically arranged by Sibilio. 

In the six cases near the windows is a comple- 
te collection of coloured glasses imitating in );heir 
various tints, all the* qualities- of marble and 
pietre dure known. Here is also a large variety 
of round and spherical vases for perfumery, la- 
chrymatory vases, cups, handles of vases, blue 
and ,yellow amphorae, basins and iridiiated glas- 
ses. All these objects form part of the renowned 
collection of coloured glass work purchased in 
1875 by the late most munificent Pope Pius IX 
for the Etruscan Museum. 

Reentering the Hemicycle of the Garden of 
the Pignay and crossing the Hall of Triptolemus^ 
on the right is the entrance leading to the 

Hall of Bronzes and Jewellery 

the upper part ^ of which is decorated by the 
brothers Zuccari and the ceiling entirely re- 
newned and elegantly painted by order of Pius IX. 
Axound the Hall the following objects are placed. 
Bronze statue of a warrior, probably Mars 
clothed with shirt of mail withanEtrusco-Pelasgic 
inscription, found at Todi in 1835. - Eleganttripo- 
ds- Chased looking glasses or mirrors with my- 
thological subjects representing Chalcas, Mer- 
cury and Minerva, Hercules Callinices the victor 
of Atlas, Aurora and Memnon, Thyresias, Pe- 
leus and Atalante, Jolaus,aGemusof the Muses, 
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Jupiter promising Th^tys that Achilles shall 
Tanquish Hector etc. - Hunting spears - An 
infant votive state with inscription on the left 
arm - Another with inscription - A bronze couch 
- Large sacrificial vases - A series of cande- 
labra, among which one with an inscription and 
another adorned with human figures - Bronze 
va^ses with traces of ancient gilding. 

Mystic cistse one of which bearing a repre- 
sentation of a combat of Amazons - Braziers 
with tongs - Colossal arm of Trajan of beau- 
tiful execution, found in the harbour of Civita- 
vecchia - An ancient Etruscan war-chariot, 
found at Roma Vecchia. 

On the walls are hung a number of round 
shields, a^ long curved trumpet, swords, spears, 
battle-axes, helmets, visors, celatae, an incense 
pan on four wheels, shields of Bacchus Ebonis, 
a weight of a hundredpounds, sacrificial instru- 
ments, wrestling rings, bronze paterae, strigils, 
cups, votive hands, Tyrrhenian sandals and other 
small figured bronzes. 

In the cases of the third window are forty 
Etruscan Lares in black terracotta, or tutelary 
divinities of the deceased in whose tomb they 
were found; an inkstand with a Greco-Pelasgic 
alphabet engraved around it; a spelling book 
with ancient Etruscan characters on an inkstand. 

In the middle of the Hall a glass case con- 
taining the objects found in 1851 at Pompeii 
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during the visit of Pope Pius IX, to whom they 
were given by Ferdinand II king of Naples. , 

In the centre of the Hall is a poliggnal re- 
volving glass case, containing a precious collec- 
tion of gold' and silver ornaments found at Cer- 
vetri in the Regolini-Q-^lassi tomb. It comprises 
gdld fibulae or pins, rings, armUlae^ paterae, 
vases, cups with the name of Larthia thrice 
repeated, a gold breastplate, or sacerdotal orna- 
ment of the high priest, bracelets, pieces of gold 
and other various mal^ and jfemale ornaments 
of exquisite workmanship. 

At the end of the Hall is a passage contai- 
ning various bronze figures, also in marble, 
lead pipes, a beautiful patera^ bronze laminae 
or bands found at Bomarzo etc. 

This passage leads to the 

Hall of Paintings 

the frieze of which was painted during the pon- 
tificate of Pius IV. On the flooring, restored by 
Pope Pius IX, are collected seventeen large oUae 
and dolia or jars in the form of colossal am- 
phorae, formerly used to contain the produce of 
the vintage. On the marble slabs are placed se- 
veral black and painted Etruscan vases of various 
shapes and sizes. Below these are fragments 
of statues - A sepulcral aedicula with Etruscan 
inscription - A basis with an honorary incription 
of the Senate and People of Vulci to the most 
noble Flavio Valeria Severe ; etc. 
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The paintings on the walls are copies by 
Ruspi from the original ones ornamenting the 
cellas or gepulcral grottoes of Tarquinia and 
Vulci. These interesting frescoes throw great 
light on the manners and customs, as well as 
aflFord illustration of their religious creeds , 
baiiquetS; games and dances celebrated in ho- 
nour of the illustrious occupants of the tombs. 
There is likewise a simbolic representation of 
the blessedness by branches of olive, myrtle 
and ivy, from which elegantly entwined coloured 
crowns are hanging. 

The value of these monuments of the highest 
importance for the history of art of this nation, 
to which Italy owes its civilisation, is enhanced 
by the number of Etruscan inscriptions, which 
the various figures contain. 

At the extreme end of the Hall of the 
Bronzes on the left hand, is the so called 
Chamber of the Tomb built and decorated in 
imitation of a sepulchre in the necropolis at 
Corneto. . 

Two crouching lions andahead of aMantu, 
a maleficent genius or divinity, guard the en- 
trance against profane intruders. The sepulchral 
chamber of Tarquinia is excavated in a rock, 
with painted ceiling and sarcophagi, on which 
the remains of the deceased warriors were laid. 
They were clothed in full armour with the tro- 
phies of the victories they had won, surrounded 
by splendidly robed matrons and all the riches 
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and domestic chattels they possessed when living. 

In the middle of the chamber is a glass 
case containing bronze utensils used for sacri- 
'ficial purposes, as their symbolic inscriptions at- 
test. They were found in the sepulchre of the 
Herennii near Bolsena, and were purchased by 
Pope Pius IX. 

The cases below contain a colle,ction of 
obiects presented to the same Pope by the mis- 
sionaries of China, Japan and India. Among these 
the most notable are two seated Chinese deities 
a large bronze bell inscribed with fantastic figu- 
res, and a Chinese umbrella. 

Egyptian Museum ^ 

We owe its foundation originally to Pope Pius VII 
from a collection purchased from Andrea Gaddi, 
and from the statues found in a temple of an- 
cientxThebaid in Upper. Egypt, and with various 
Egyptian antiquities, formerly existing in the Ca- 
pitoline Maseum and in various other collections. 
To the . munificence of Pope Gregory XVI we 
are indebted for its complection and final arran- 
gement in 1836, this Pope having cdllec ted here 



I Shortly, on addition to the above indicated Complete descri- 
ption of the Etruscan Maseum, the Author of this work will pu- 
blish a more extended and a more accurate one of the Egyptian 
Museum, with the interpretation of the hieroglyphics on the prin- 
cipal monoments of the Collection. 
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Hie monuments of this most remote people of 
antiquity, scattered in the Vatican Collection of 
Statues, and by the numerous additions and 
purchases which have been made to it since then* 

The objects were already illustrated by the 
learned Father Ungarelli i and very judiciously 
arranged by Cav. de Fabris then Director of the 
Pontifical Museums and Galleries. 

The walls of the Halls are painted in imita- 
tion of the Egyptian style of architecture, the 
ceilings with gold stars on blue sky. 

First Hall 

Entering through the iron gate in the Vestibu- 
le or FiM Hall. 

1. Beautiful cover of a case of mummy. 

2. Sepulchral coflan in black basalt ester- 
nally covered with hieroglyphics, sculptured 
under Psammiticus II, king of the XXVI Saite 
dinasty. 

3. Cover of a coflSn of a mummy. 

4. Cover of mummy in sicomore wood in- 
tern^ally and externally painted with various fi- 
gurations and funeral simbolic representations, 
with inscriptions in hieroghyphics. 



1 As far as lie was able to do, by reaeon of the imperfect 
acquaintance they had in his time of Bgyptian hieroglyphics, in 
our time, by the indefatigable inyestigations of Egyptologists n(H 
tably explained, and almost te say, perfectioned. 
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5. Urn of black basalt with a band of hiero- 
glyphics round it. 

6. Urn similar to the proceding with a 
band of hierogljrphics, engraved on the middle 
line of the lower portion, which inform us of the 
name of the dead Psammiticus, whose body was 
preserved in this case. 

7. CoflSn of mummy in sicomore wood sculp- 
tured under Amenophis I of the XVII djmasty. 

Second Hall 

said of the monuments from the statues which 
are here collected. 

Before the columns imitating the style of 
Egyptian architecture: 

8-26. Two semicolossal female statues with 
lions head in black basalt of the goddess Socket. 
That bearing N. 26 was sculptured under Ame- 
nophis III. 

10-11. An unknown Egyptian Princess, a 
statue in red granite - Sitting cynocephalus or 
ape sacred to the Sun, in white sandstone. 

12. Statue of red granite representing Pto- 
lemy II Philadelphus, well known for the trans- 
lation in Greek of the Holy Scriptures called 
the Septuaginta^ done under his royarpatronage, 

14. Arsinoe^ the sister and wife of Ptolemy 
11 Philadelphus. A statue in red granite. This 
and the above were discovered in the Garden 
of Sail ust, and formerly stood in the Palace of 
the Senators at the Capitol. 
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16-18. Two antique colossal lions in black 
basalt brought from the Js^t^m- of Campo Marzio. 
Engraved on the basis is a band, of hierogly- 
phics of the purest linear style, alluding to 
their having been sculptured under the reign of 
Nectanebos I. They served not many years ago 
to adorn the fountain of Termini , near the 
Baths of Diocletian. 

17. Colossal female statue of brecciato black 
granite standing between these two lions and 
representing Hon-ti-ma-ra the daughter and wife 
of Rhamses II or Sesostris. 

22. Fragment of a statue representing Se- 
sostris, Rhamses n, seated on his throne covered 
with hieroglyphic inscription. 

23-25* Fragment of sitting statue in alaba- 
ster of Gournack— Fragment of a statue in black 
basalt representing the king Nectanebos,' I, the 
last of the Pharaos. 

Hall of the Imitations 

containing principal copies of statues executed 
under the emperor Adrian by Q-reek and Roman 
rtisis after the Egyptian style. This is the 
only collection known in the world of this kind. 
They come for the most part from the Villa 
Adriana. 

27. Colossal recumbent statue of the Nile 
in bigio or palombino marble represented resting 
on a sphynx, holding the cornucopia in his 
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right hand, and repelling a crocodile with his 
right foot. It came from the Capitoline Maseum. 

28. Osiris statue of nero brecciato granite. 

29. Cynocephalus worshipping Ra or the 
Sun, a small statue in green granite from the 
Capitol. 

32. Statue supposed to be Isis holding the 
anfe, or sign or life, in her right hand. 

33-34. Unknown male statues dressed with 
the shenti and covered with the calandica. The 
first is sculptured in black granite, the second 
in seme santo pallido granite. 

36* Antinous the Bytinian favorite of Adrian^ 
a semicolossal statue in white Greek marble 
styled for its beauty the Egyptian Apollo, It ca- 
me from the Museum of the Capitol whei^ce 
it was here removed from Pope Q-regory XVI- 

38. Statue of Isis, dressed with the calandica 
and a small tunic in grey marble. 

44-45. Owl, a symbolical representation of 
the God Horus under the form of this bird of 
prey - Crocodile in Greek marble represented 
as lying on the wkves. 

46. Double headed hermes bust with the 
head of Isis, adorned with the lotus flower on 
one side, and on the other with the head of 
Apiy the sacred ox. Formerly in the Capitoline 
Museum. 

47. Egyptian priest holding in his extended 
arms a small table for libations; ^ statue in 
black marble. , ' 
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49 Triangular basis of a candelabrum ador- 
ned with rich and elegant carvings of leaves 
and various Egyptian symbols repeated on it. 
It stands on a fluted canopus in alabaster, bearing 
an Egyptian head covered with the oalandiea 
and the lotus-flower. 

53. Crocodile in nero antico on a plinth of 
the same precious quality of marble imitating 
the waters of Nile. 

55-56. Osiris, a fragment of bust in brec- 
ciato black granite - Isis suckling Horus seated 
on her knees in an aedicula of basalt, 

61. Arpocrates, represented with the ringlet 
of youth in the act of sucking his small finger, 
a small statue in bigio marble. 

62. Fragment of a statue representing Apis 
whith the solar disc between his horns, holding 
the sceptre with the head of a grey-hound, an 
ensign of Egyptian divinities. 

65. Egyptian priest with a sceptre adorned 
with the head of a cuckoo. 

Above the dooVj in the wall: 

Thoth, having the head of an Ibis, holding 
a papyrus in his left hand. 

On the bracket is the bust of Gregory Xyi 
the founder of the present Museum, sculptured 
by^de Fabris. 



10 



Digitized by LjOOQ IC 



- 146 - 

Fourth Hall 

In this are collected, works of merely Egyp- 
ptian style. 

70. Seti I king of Egypt, the successor of 
Rhamses II with the emblems of the God Ammon, 
a sitting statue in Egyptian granite. 

71. 72. 74. 75. Canopi or funeral vases in 
calcareous stone, which served to contain *the 
entrails of the dead, an Egyptian priest. They 
have on the body and on the cover the names and 
the images of the four gods ,the patrons of the 
dead Amsetj Hapiy TiovrmauteWj Kebah-Senouw. 

86. Naopheros; a priest of the goddess Neith 
a most celebrated small statue in green basalt. It 
holds an aedicula with the image of the God Osiris, 
and is fully covered with inscriptions in hierogly- 
phics, repeating various invocations to Osiris, the 
name of the personage, and referring to various 
events under the kingdoms of Amasis, Cambises, 
and Darius, and to some reparations made in 

' the temple of Neith at Sais. 

87. Altar for libations of king Thot-mes III 
with leaves of bread and channels for wine, 
the offerings proper to the deity, 

98. Priest having an amulet to his neck, 
expressing the same personage, presenting as a 
votive offer to Phta the same figure, which is 
thrice engraved on the side of the small co- 
lumn supporting it. 
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103. 106. Royal personage - Priest holdings 
a small table for libation; a small statue in black 
basalt. 

Hemicycle or semicircular Hall 

The foUoving are the most note- worthy objects. 
Four semicolossal statues of the goddess Secket 
in black brecciato granite sculptured under Ame- 
jiophis III, the eight king of the XVJII dyna- 
sty, 1860 year B. C. 

Several mummy-cases in sycomore wood 
not painted^ covered with hieroglyphics of va- 
rious styles-Two marble sarcophagi with their 
covers. The first of these bears the name of the 
owner Imbotep, chief scribe of the workmen of 
Ammon Ra, and son of Ta-Kermitj or Ta-hewr 
mai - A mummy-cover fixed to the wall near 
a case still containing the mummy of an august 
matron. It is very remarkable for various re- 
presentations of the dead, led into the presence 
of many infernal deities, with some extracts 
from the Book of the Dead, written between the 
said pictures - A mummy in its wooden case, 
enveloped with bands wiUi enamelled ornaments 
and gilt bronze deities, with the sacred scara- 
baeus, emblematic ofthe world or of the Creator, 
on the breast - In the glass case is an indif- 
ferently preserved mummy bearing the name 
of Amenophis II, king and priest of the XVU 
dynasty - Two mummies of children - A small 
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crocodile embalmed - He^ds of a cat and dog^ 
- Conic vases in terra cotta - Two ibises em- 
balmed in bands of linen, still preserving fJieir 
form. 1 Head in sandstone of king Mentu Ho tep- 
of the XII dynasty bearing the crown of Egypt. 
The glass-cabinet at the end of this se- 
micircular galfery contains various objects as 
vases for perfumes, funerary vases, large prints^ 
necklaces formed of scarabaei, and small idols 
or amulets in coloured stones or enamel. Hung 
on the wall is an Ethiopian couch in wood,, 
found in a sepulchre. 

First Cabinet. 

In the glazed cases there are mummies or 
sacred cats and ibises carefully wrapped in 
white linen, some with the mask representing 
their own figure - Several bronze figures of 
Egyptian divinities - Scarabsei - Necklaces in 
enamel-qoloured glass ware and pottery. ^ 

Second and Third Cabinet. 

Among the sundry objects all noteworthy,, 
there are various small funeral statues bearing 



1 They were, brought to Ermopolifi to be embalwied. Th& 
Egyptians worshipped them as the destroyers of serpents from 
which they delivered their country, and they punished with deaths 
every body who should kill them even inadvertently. 
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inscriptions from the Book of tkEBoDead and 
also many scarabsei. One of these is ideserving 
of notice for its historical inscription i tthat refers 
to the formation of a water basin oi^red by 
Ror-neb-ma^ son of Ra, Amen-hotep, in honour 
of Tai, great royal wife, living at Tarou, the 
native-country of this princess, and of its inau- 
guration the 16^^ of the third month of flood, '^ 
His Majesty crossing it on the bark of the 
sun's disk. 

Sacred and domestic implements such as a 
tase for the holy water, a bronze-sistrum, an 
<ispergillum\ an instrument to offer a libation, 
mirrors, a cup with corn and oats found in 
mummy-cases - types of painted and gilt wood, 
a sacred hawk, the bull Apis, the god Anubis, 
pieces of petrifled wood; fragment of coffin lid 
gilded, with portrait of the deceased, the eyes 
of which are enamelled; frames containing pa- 
pyri amongst which one in demotic characters 
exhibiting a document referring to a sale. 

Fourth Cabinet 

containing various specimens of papyri, a fine 
collection of these ancient Egyptian manuscripts 
in the various hieroglyphic , hieratic , and 



1 Published by a German Sig. Sterne in the Zeitschrift^ 
flir -^gyptische Sprache, of Berlin. 

2 Towards the end of September. 
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denlotic caracters placed in the glass cases, 
almost all incomplete, of the funeral rites con- 
tained in the Book of the Dead by the Egyptians 
styled Per-in-hrou or « free to pass to light > 
applied to the dead, hoping to go out from the 
east with the Sun, and to take passage with 
him in the celestial boat. - All relate to the 
various funeral rites of Egypt, the deceased 
ought to know in order to triumph by the truth 
in the other life^ and to his justification, follo- 
wing the religious and moral laws. Sonae re- 
present beautiful scenes allusive to solemn 
judgements of souls held by Osiris , and to 
punishments inflicted on the wicked. 

Fifth Cabinet. 

Fragments of funeral steles. Notable among 
these is that at the left corner of the hall re- 
cording the queen Hatasou^ sister and wife of 
Thotmes of the XVIII dynasty (Seventeen cen- 
turies B. C.) with the two wings of the sun's 
disc, and the figure of Ammon Ra (Ammon Sunt 
Ed-ma-ha (giving light as the Sun) Ra'-men- 
heper (Thotmes III) with the Thebaid person- 
nified in the presence of his Lord, with an in- 
scription engraved upon it. 

Under a console on the right is a fac simile 
in plaster of the celebrated Rosetta stone in black 
basalt, containing the decree of the priesthood 
of Memphis in honour of Ptolemy Ephiphanes 
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about the year B. C. 196, with three inscriptions 
in hieroglyphics, in demotic or enchorial, and 
in the Greek language. It is famous for having 
furnished to D/ Young and ChampoUion a key 
to the discovery of the system pursued by the 
Egyptians in their monumental writing, and al- 
so to its interpretation. - A small fac-simile of the 
Egyptians pyramid of Cheops - A statue of Anubis, 
the guardian of sepulchres, and the embalmer 
of the dead, in human form with the head of a 
dog as he was worshipped at Licopolis with 
the sistrum and caduceusj found at Porto d'Anzto ; 
and also several other objects, which for the sake 
of brevity, we omit. Among, the Coptic and Arabic 
inscriptions- is to be remarked a fragment of 
an Assjrrian inscription, vandalically separated 
from a bull of the Large Gate of Khorsabad. 

In the centre of the cabinet is the top of 
the obelisk^ erected in honour of the emperor 
Domitian, which is now in the Foro Agonale. 



THE END. 



1 Publiehed and entirely translated by. Prof. Oppert. 
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CHRONOLOGICAL TABLES 



ROMAN MONARCHY 



Latin Kings in Italy 


Years 
of Reign 


Cease te reigi\ 
- in the year 
of the world 


Janus 

Picus son of Saturn. 

Fanus , . 

' Latinus 

-^neas 

Ascanius 

Sylvius 

-^neas Sylvius . . . 
Latinus II ..... . 

Alba Sylvius^ .... 

Capetus 

Capys 

Capetus n 

Tiberinus 

Agrippa 

Aremulus or^Uadius. 

Aventinus 

Procas 

Amulius J 

Numitor 


37 
44 
34 

5 
38 
48 
22 
50 
39 
26 
28 
13 

8 
44 
19 
37 
23 
41 


2794 
2838 
2872 
2877 
2915 
2953 
2975 
3025 
3064 
3090 
3118 
3131 
3139 
3180 
3199 
3236 
3259 
3300 


Kings of Rome 


Years 
ofEeign 


Cease te reign 
1 in the year 
of the world 


Romulus 

Numa Pompilius . . 
TuUus Hostilius . . 
Ancus Marcius ... 
Tarquinius Prisons . 
Servius TuUius . . . 
Tarquinius Superbus 


38 
43 
32 
24 

.38 

44 

•24. 


3339 
3383 
3415 
3439 
3477 
3521 
8545 
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ROMAN EMPERORS 



First Century 

Octavian Augustus . 

Tiberius 

Caius Caligula . . . 

Claudius 

Nero 

Sergius SulpiciusGal- 

ba 

Sylvius Otho .... 
Aulus Vitellius . . . 
Flavius Vespasian . 
Titus, son of Piavius 

Vespasian ..... 
Domitian, brother of 

Titus 

Nerva Cocceius • . . 

Second Century 

Trajan adopted by 

Nerva 

Hadrian, adopted by 

Traj[an 

Antoninus Pius,adop- 

ted by Hadrian. . 
M. Aurel. Anton, ado- 
pt by AntoninusPius 
Lucius Verus ..... 
Commodus,son of M. 

Aurelius 

^lius Pertinax . . . 
Didius Julianas . . . 



Years 
of Kingdom 



44 
22 
3 
13 
13 

3*> months 

8) 

• 2 

15 
2 



1^ 

21 

23 

19 
12 

2* months 
66 days 



Cease to reign 

in the jqslt 

of the ChristianEra! 



14 
37 
41 
54 

68 

69 



79 

81 

96 
98 



117 

138 

161 

181 
194 

207 
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ROMAN EMPERORS 




Third Century 

Septimius Severus . 

Geta 

Antoninus Caracalla 

Macrinus and Diadu- 
menus his son . . 

M.AureliusAntoninus 
Heliogabalus . . . 

Alexander Severus . 

Julius Maximianus of 
Thrace 

M.Ant. Gordianus Se- 
nior and Younger 

Maximus Pupienus 
and Celius Balbinus 

Gordianus III ... . 

Philip and his son . 

Decius 

Trebonianus and Vo- 
lusianus 

-3Emilianus 

Valerian and his son 

Gallienus. ...... 

Claudius II 

Aurelian 

Tacitus 

Florianus 

Probus and his sons. 

Cams 

CarinusandNumerian 

Dioclet.andMaximian 

Constantius I. Clorus 

Galerius Maximian . 



11 
1 
6 



6 
13 

2 

10 months 

1 

6 

10 

2 

. 2 

3 months 

7 
9 
2 
5 
4 . 

6 
4 
4 
- 21 
1 
6 



Cease to reig^ 

in the year 

of the ChristianEral 



211 
212 

218 

219 

223 
236 

238 



239 
244 
249 
251 

253 

260 
269 
271 
276 

276 
282 
283 
284 
305 
306 
311 
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ROMAN EMPERORS 



Fourth Century 

ConstantinetheGreat 

Licinius 

Constantine II, Con- 
stantius II andCon- 
stanssons of Con- 
stantine the Great. 

Julian the Apostate. 

Jovian 

Valentinian I . . , . 

Gratian 

Valentinian II. . . . 

TheodosiusItheGreat 

Honorius 

Theodosius II ... . 

Valentinian III . • . 

Petronius Maximus . 

Avitus 

Majoran 

Lybius Sever us . . . 

Interregnum of two 
years . 

Anthemius 

Anicius Olybrius . . 

Glycerins 

Julius Nepos • . . . 

Romulus or Augustu- 
lus, dethroned the 
following year by 
Odoacer kingofthe 
Heruli. With Au- 
gustulus ended the 
western Empire . 



Veara 

of Kingdom 



31 
,16 
3 
13 
24 

2 

8 months 

12 
8 
16 
16 
28 
42 
30 

2 
4 
3 

2 

5 

7 months 
1 



Cease to reign 

in the years 

ofthbChristianEra 



337 
323 
340 
350 
361 

364 

375 
383 
393 
395 
423 
450 
455 

457 
461 

465 

467 

472 
473 
474 



10 ntonthB 



476 
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